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SHOWTIME FOR MASSART'S MASSARTS 
Communication Arts Exhibit to Open in May 
by Kenneth Fitzgerald ('83) 


Planning and preliminaries now behind, the MASSART'S 
MASSARTS exhibit opens May 4 in MCA's North Gallery for a 
one-month run. Twenty- seven alumni/ae spanning 56 
years of MCA graduating classes were chosen by a jury of 
professionals from outside the college in the fields of 
Advertising, Graphic Design, Illustration, Industrial Design, 
and Photography. The exhibit will be the first showcase of 
MCA Communications Arts alumni/ae in the history of the 
College. As a proof of MCA's standing in the Communication 
Arts community, the show is definitive. Included are 
talents who are acknowledged masters and major 
influences in their fields (those for whom you say "I didn't 
know (s)he went here!") There are also current Names In 
The Field on their way to legend status. And there are those 
whose outstanding and unique work make them peers with 
the former by representing some of the best MCA has 
produced. 

The response to the call for entries was immediate and 
promising for the entire entry period. For what was a 


HE ARTS 


ano, Alumni and Development Office 


ay 11, amid the festive atmosphere of a 
, fine champagne, scrumptous food and 
the Massachusetts College of Art 
lation is going to give away all of its art, furniture 
and pre-paid vacations. 

Are we crazy? Absolutely not. It's just our 1989-way of 
saying that we think that the students and faculty and 
alumni/ae of MCA are terrific and deserve support. So we, 
and a lot of Mass Art's friends, put together this party so 
that you, and a lot of your friends, can show your support, 


I ndation organizes a major event to 
e and raise funds for scholarships and 
pring For The Arts will begin at 6:00 
th Gallery where the first juried 
rk by twenty-seven alumni/ae working 
lors, graphic and industrial designers, 
hers) will be shown. 
ghlights the exceptional level of 
ion and communication skills 
seen through this 
ni/ae encompassing sixty 


ty will move to the 

asium (are the images 

ene, food and dancing to the 
music of Bob 72) (another artist of broad 
range) and The He: en. 

And, that's when the give-away begins. Forty incredible 
prizes (listed below) valued between $200 and $3,800 (with 
a total value of $39,000) will be raffled! All donated by 
artists and other friends who believe, like you, that MCA 
deserves ‘everyone's support. 5 


MCA unless you spring for a ticket. But 
limited. (We want to keep the odds i 


narrow cross-section of MCA alumni/ae (those who 
received the call for entry/heard of the show and were able 
to submit) there was a breadth and depth to the entries that 
showed the first criterion of the exhibit--that the show be 
indicative of quality--could be decisively met. 

The jury for the exhibit included Mr. Dick Pantano, Vice 
Chairman/Creative Director of Hill, Holliday, Connors, 
Cosmopulos--Advertising; Mr. Mark Weymouth, President of 


is $100 for one ticket, $150 for two (but tax deductible, as 
allowed by law). 

Put a spring in your step. Call (617) 232-1555 Ext. 233) 
today! (You need not be present to win, pe? to have a 
great time.) ; 


Spring For The Arts Prizes. (TI hank. 


$500 Gift Certificate, ‘Bloomingdales 

Art Book, Godine Publishers 

Art Book, New York ‘Graphic. Society — ae 

Art Book, University Press of New England 

Bauhaus-style Sleep Couch, Charette Soe 

BOSE SE-S5 Speakers, BOSE Corporation _ 

DRIZZLE Raincoat (Hers), Jane and Jack Lipman, Owners © 
DRIZZLE Raincoat (His), Jane and Jack Lipman, sth 
Fiandaca Ensemble, Fiandaca’s 

Gold Coin (Canadian), Prudential Bache Securities 
Investment/Tax Planning, Shawmut Bank,N.A. 
Pro-Teq Skin/Hair Products, Boston Dermatologic Labs, Inc. 
Sporting Events Tickets, Shawmut Bank, N. Pe 

Thonet Chairs, Seats 

Week at Waterville Valley, Paula and William Zellen 
Weekend (Long) /Club Med, Anonymous 

Weekend For Two, Meridian Hotel 

Word Processor/Printer, Wang Laboratories, Inc. 


ass Art's Friends) 


Original Works of Art Donated by the Artists 


Stephen Mishol 
Rob Moore 
Maud Morgan 
George Nick 
Nicholas Nixon 
Roberta O'Neil 


Gerry Bergstein 
Pat Coomey 
Dan Dailey 

Bob Ferrandini 
Aaron Fink 
Jeremy Foss 
Barbara Grad 
Judy Haber 


Illustration by 
William Morrison 


Weymouth Design--Graphic Design; Mr. Mark 
Fisher--Illustration; Mr. Deane W. Richardson, ISDA, 
Chairman, Richardson/Smith, Inc.--Industrial Design; and 
Mr. John Goodman--Photography. They selected the final 
participants from close to 100 applicants submitting 
original works, slides, video tapes, ads, prints, collateral, 
brochures, books, packaging, products, and--for one 
successful entrant--a lone printed promotional poster. 

The final exhibit will be a expansive collection of styles, 
sensibilities, media, and talents stretching from botanical 
paintings to television spots to billboard advertisement. For 
each pleasing shock of recognition for a national ad 
campaign piece or mass-marketed product, there will be the 
delightful discovery of a previously unseen illustration, 
design or photograph. There will also be looks into the 
creation of many of the works, with the inclusion of 
sketches, outtakes, and prototypes. 

With these looks into the creative process, MASSART'S 
MASSARTS intends to be a creative resource for the MCA 
community along with a celebration and promotion. The 
exhibit will be an unprecedented gathering of creative 
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THE ASSOCIATION'S FIRST PRESIDENT: 
Albert H. Munsell, 1858-1918 
By Paul Dobbs, Archives & Records Management 


The first president of the MCA Alumni Association, Albert 
Henry Munsell, was a painter, a teacher at MCA for 
thirty-seven years, and the founder of one of the world's 
most widely used color systems. 

Bom and raised in Boston, Munsell enjoyed the outdoors 
and as a child “loved to spend his time on ships and tugs on 
the waterfront.” 2 He graduated first in his class from 
Boston's English High 
School at the age of 16. 
He had planned to 
enter Harvard, but 
instead, in 1875, at the 
age of 17, he enrolled 
in the Massachusetts 
Normal Art School 


Albert H. Munsell, 
circa 1885. 


(hereinafter MNAS), 
the new state school 
established by the 
legislature only two years before, and which today is 
known as Massachusetts College of Art. By the end of his 
first year, he was serving as an assistant teacher. 

During his six years as an MNAS student, he obtained a 
diploma for each of the programs at the school. These were 
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one 


Showtime ... 
Continued from Page One 


people and their creations that all should benefit from. 
There is the hope that the show and its opening will expand 
to workshops, lectures and other connections between the 
exhibit participants and the College. 

A stronger hope is that this event will not be the only one 
of its kind. Behind every entrant there were many more 
who heard of the show too late, were unable to meet the 
deadline or didn't believe it was really happening. Along 
with showing the high caliber of work this exhibit could 
present, it proved there is a great deal more that exists and 
should be acknowledged. MASSART’S MASSARTS is meant as 
introduction, not conclusion. 


MASSART'S MASSARTISTS 


by Kenneth Fitzgerald ('83) 


The following are the participants chosen for the 
MASSART'S MASSARTS exhibition, along with brief 
biographies of some of the participants. 


ADVERTISING 

Chris Armstrong ('75), Vice President and Senior Art Director of 
Lord, Geller, Federico, Einstein in New York. Ms. 
Amnstrong's "mostly Boring Bio stuff" mentions --along 
with her being bom in Boston and growing up in 
Plymouth--a number Andies, Clios and One Shows for her 
work for clients such as NBC, Maxwell House, NY Film 
Festival, General Foods, TWA, and Paco Rabanne Calandre 
fragrance. Previous to her current position, she served in 
the same capacity for over eight years at Ogilvy & Mather 
Advertising in New York and before leaving Boston was Art 
Director at Harold Cabot Advertising. While at MCA, she 
received the Leo Solli Award in Design her graduating year, 
along with a listing inWho's Who in American Colleges and 
Universities. 

William Boch ('68), Senior Vice President of Della Famina 
McNamee, WCRS in Boston. 

Paul Regan ('65), Senior Vice President/Group Creative 
Director of Hill Holliday Advertising Inc., Boston. 

Robert Rich ('85), Art Director, Pagano, Schenck & Kay, 
Providence, RI. Mr. Rich also lists a number of awards 
--Boston Art Directors Club (6), Clios (3), Hatch's (6), NY Art 
Directors Club (2), One Show's (5), etc.-- attesting to his 
facility and standing as an Art Director. Many of these 
award were presented for work produced between 
1985-1987 while he was at Boston's ClarkeGowardFitts. His 


FREE OPPORTUNITY! ABSOLUTELY FREE! 


By W. Andy Meier ('68 & '73) 


That hyped-up title actually is telling the truth. On 
Wednesday, May 24th at either 4 or 5 P.M. you will have an 
Opportunity without cost. OK, so you'll have to spend some of 
your time. It'll be May, no blizzards to make you dash for a 
fireplace and a mug of hot mulled firewater. 

On that Wednesday in May in the late afternoon you can 
drop into MCA's Tower Building and do several cost-free 
things: 1) you can arrange to meet a few of your own 
class-year Alumni/ae there. 2) You can get a tour of the 
place. 3) You can show up unannounced and see who else 
did. 4) You can have the food and drink set out for you. 5) 
You can attend the (later) Annual Alumni Association 
Meeting in the auditorium. 6) Meet interesting Alumni/ae 
from other years and some Faculty (past and/or present) 
too. 7) You can check out the hanging, plaster horse. 8) 
Mect one or all of Steve Farrell, Mary Gagliano or San 
Shoppell from our Alumni/Development office. 9) You can 
leave whenever you want. 10) Whatever is exibited awaits 
your keen eye. All this plus the opportunity to arrange a 
mecting of the reunion planners of your class year and 
check out the 11th floor facilities for it. 

REUNION PLANNERS & INTENDED REUNIONERS: 
HINT: October is an all-out great month to have a reunion! 


Polaroid 
packaging 
designed by 
Vartus Artinian 


ability has been seen in the promotion of Blue Cross & Blue 
Shield, Dexter Shoes, United Way, Bay State Health Care, 
Eastpak Backpacks, Ginn Publishing, and the AIDS Action 
Committee (naming but a few.) 


DESIGN 

Arthur Eilertson ('56), Senior Vice President, Richardson Smith 
in Boston. Along with sending a brief summary of his 33 
years’ design experience ("I never had the need for a 
formal resume"--certainly a talented and fortunate man), 
Mr. Eilertson also enclosed a copy of his 1952 notice of 
failure in the Design portion of his MCA Art Aptitude Test 
(while not mentioning any of the over 200 national awards 
he's received for his work.) Subsequent to being admitted to 
the College on his second try, he went on to positions as 
junior and senior designer --mainly designing 
packaging--at different firms, eventually becoming 
Treasurer, Senior VP, and Partner at Gregory Fossella 
Associates for a 21-year tenure. His current position is at an 
organization that upon its merger with Fitch & Co. PLC of 
London, became the world's largest design firm. 

Thomas Davis ('76), President/Creative Director, Tom Davis & 
Company, Lexington, MA 

Robert Lasater ('76)/Kathryn Sumpter ('75), Principals of 
Lasater/Sumpter Design, Boston. 

David Comberg ('78), Principal Graphic Designer for Digital 
Equipment Corporation, Maynard, MA. 

Alicia Hart ('75), Freelance Designer, currently at Hughes 
Communications in Boston. Ms. Hart's work has largely 
been in the Oakland/San Francisco area. She has been 
employed as a graphic designer by Blue Cross, David 


PUTTING THINGS INTO PERSPECTIVES... 


Perspectives is a quarterly publication of the Massachusetts 
College of Art Alumni Association. Its purpose is two-fold: to 
provide alumni/ae with a means to communicate with each 
other, and to provide the College with a vehicle to inform 
alumni/ae and friends on current and future activities. 
Regular columns will include: News and Notes; College 
Departmental News; Missing Alumni/ae. Perspectives will 
publish, as interest and space dictate, articles of both general 
and specific interest, illustrations, humor, notices of events, 
awards, exhibitions and anything else that will keep the vast 
Mass Art community informed and in good cheer. 
Perspectives belongs to you, the reader. You are invited, 
and encouraged, to submit your comments and contributions. 

Also, anyone is welcome to send in snapshots of good ol' 
times and events connected with MCA history! 


McManis Design, Gordon Chun Design, and the Office of 
Bonnie Laurie Russell in staff and freelance capabilities. 
She expanded into another dimension during her last West 
Coast job--at KPIX-TV Channel 5 in San Francisco--when 
she art directed on-air graphics for various shows along 
with her print promotion duties. 

Andree Cordella ('77), Director of Design, Ingalls, Quinn & 
Johnson, Cordella Design. 

Jackie Casey ("?), Director of Design Services at the 
Massachusetts Institute of Technology (MIT). The day after 
MASSART'S MASSARTS opens in Boston, Cooper Union's 
Herb Lubalin Center in New York will close MIT/CASEY 
Thirty Years of Poster Design and More. As evidenced by 
the title, design at MIT and Ms. Casey are synonymous. Her 
influential career has included the establishment of the 
"MIT style" (distinctive for abstract imagery, the use of a 
grid, and "her own playful sense of wordplay and 
invention"), works in the permanent collections of the 
Museum of Modem Art, Cooper Hewitt Museum, USIA, and 
the Library of Congress, the Design Leadership Award, 
given to MIT in 1981 by the American Institute of Graphic 
Arts, and the William J. Gunn Award from the Creative Club 
of Boston in 1988. These are just four high-highlights in a 
resume of worldwide solo and group exhibitions, articles, 
lecturing, advising, and directing. Most importantly, there 
are the innovative works from which all this recognition 
derives. 

Vartus Artinian ('77), Senior Art Director, Benes 
Communications, Waltham, MA. 

Martha Voutas ('73), President, CEO, Martha Voutas Productions, 
Inc., New York. 


THE MCA INTERN PROGRAM 


The Internship program at MCA has expanded enormously 
over the past two years. We have placed 55 students in 
internship positions during 1987-88 academic year. 

These internships are, in most cases, worth 3 credits and are 
oftentimes paid $5.00 to $6.00 per hour. The minimum 
requirement is 10-15 hours per week in a supervised 
leaming environment. As alumni/ae of MCA, it would 
certainly be helpful if you considered using MCA students as 
interns in your company. The experience is an extremely 
valuable enhancement to the educational process and a 
preview of their future employment. If you are interested 

in participating as a Host Supervisor for MCA interns, please 
contact Deborah McCarthy, Internship Coordinator, at The 
Office of Career Resources at 232-1555, ext. 387. 


STAFF ADVISORS & STAFF SUPPORT CONTRIBUTORS 

Editor Mechanical/Paste-Up Lee Doliber ('72) Paul Dobbs, Archivist 

Judith Gorgone ('74) Alden & Clark, Inc. William Gunn ('45) Al Gowan, Design Department 

Asst. Editor Typesetting Stephen Farrell, Alumni/Development Margaret Johnson, 

San Shoppell ('84) Tara McSherry Casey ('87) Mary Gagliano, Alumni/Development Director of Career Resources 

Ken Thatcher ('69) Fredric Gorman ('87) San Shoppell ('84), Alumni/Development Diana Korzenik, Art Education Department 
News & Notes Editor Janet Piggins ('87) Ron Labbe ('77) 

Carol Buchman ('86) San Shoppell ('84) Ed (Shadow) Malsberg ('40) 

Photo Editor Writers Marilyn Pappas (52), Chair, 3D-FA 

Lori DeSantis ('87) Kenneth Fitzgerald ('83) 

Style Editor Judith Gorgone ('74) 5 

Kenneth Fitzgerald (83) Wm. Andy Meier (‘68 & '73) Illustrators Wanted Writers Needed 
Production/Design San Shoppell ('84) Mass Art Alumni/ae needed to To assist on the newsletter for 
Pat Waggoner ('81) contribute illustrations toour _ regular and feature articles 
Tara McSheery Casey ('87) newsletter. Please submit 


CORRECTION: Oooppsss! 


In the last issue of Perspectives : 


A name was left out in the group photo of the 20th reunion 
of the class of '68 should have included the name of Marilynne 
Roach. She was there, right in the midst of everyone, too. 

Doug Cannon ('84) was not listed as a volunteer for Phonathon. 
Ooooppsss--sorry Doug-- you certainly deserve recognition. 

Virginia Alexander Quesada was listed in Class News & Notes 
under the class of '63, however she was a member of the 
graduating class of '60. 


Photographers Needed 


To assist on the newsletter 


samples of your style for our 
files 


Looking to fill a job? The Office of Career Resources 
publishes a weekly newsletter available to alumni/ae only. 
The newsletter contains listings of art related jobs, art 
competitions, grants, and freelance work. List with us. 

For more information call the Office of Career resources, 
617-232-1555, ext. 388. 


Bradley Doliber ('72), Partner, Doliber Skeffington, Boston. Mr. 
Doliber should be recognized by alumni/ae as President of 
the Alumni Association since 1987. He is recognized often 
by the design community--and their clients--as an 
accomplished and talented designer of long standing. 
Specializing in product development, identity, and 
packaging, Mr. Doliber has been co-founder of both his 
own full-service studio (1980) and of the non-profit 
organization design service, Design Research Unit (1971.) 

He was also Design Director of Gregory Fossella 
Associates--one of the country's largest design consultant 
firms-- for five years. Recognition of his work has come in 
the form of awards from the Art Directors Club of Boston, 
Graphic Design USA (Desi Award, 1985), and the Strathmore 
and the Gilbert Paper Companies. 

|-Jan Lin ('84), Designer, Digital Equipment Corporation. 


ILLUSTRATION 

Caroline Alterio ('72). Ms. Alterio has been a freelance 
illustrator since 1980, working largely in the advertising 
field with occasional editorial appearances. In addition to 
her MCA degree, she eared an MFA from the Ruskin 
School of Drawing at Oxford University in England. Ms. 
Alterio cites both her commercial and non-commercial 
work as challenge and gratification. The variety of 
commercial jobs and the photo research neccesary for her 
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Humanities Series designed for MIT, 1966, by J.S. Casey 


realistic style, lead her to discover imagery she normally 
would not contact. Her personal work "...frees me to explore 
areas of interest that are both emotionally evocative and 
technically demanding." 

William Morrison ('58) 

Esther Heins ('29). Any publication or exhibition featuring 
the finest of botanical art is certain to feature the work of 
Ms. Heins. She comes to MASSART'S MASSARTS two years 
after the publication of 68 of her watercolors in Flowering 
Trees and Shrubs: The Botanical Painting of Esther Heins 
(Harry N. Abrams) and a long, noteworthy career as 
painter, commercial artist, and children's textbook 
illustrator. Her work has appeared in one-woman and 
group exhibitions across the country and abroad, including 
shows at Boston's Museum of Fine Arts (Birds, Beasts, and 
Flowers in 1986), two Intemational Exhibitions of Botanical 
Art and Illustration at the Hunt Institute at Camegie Mellon 
University, the Smithsonian Institution Traveling 
Exhibition Service, the Museum of Natural History, 
Rosequist Galleries in Tucson, Arizona, and the Boston 
Public Library (1966, 1970, 1987). Fittingly, she has been 
frequently featured in the pages of Horticulture , Journal 
of the American Medical Association and Botanical Art & 
Illustration. Ms. Heins resides in Marblehead, MA, and is 
working on full-size watercolors of trees and shrubs from 
the Amold Arboretum's plant collection. 

Richard Ross ('76). Mr. Ross' work is in patent drafting, which 
he has done since 1965. As expert of a form of illustration 
that is widely collected and viewed in a manner unlike his 
peers in this exhibit, Mr. Ross works at a cutting edge of 
technology--and also bests it. He must translate a mass of 
photos, sketches and blueprints (this "diversity of input 
information" overwhelms current computer-aided design 
programs) and create an understandable, "living" 3D object. 
His illustrations portray multiple views of machines and 
their components that require adherence to rigid standards 
and near-perfect technique. The results are dynamic 
images that are completely unlike dry blueprints or 
samples from a parts catalog. Like many in the 
"communication arts”, he looks forward to cutting back 
some to retum to “fine arts”, which is in his case, sculpture. 

John Burgoyne ('74), President, John T. Burgoyne, Inc. 
Cambridge, MA. 

Daniel Collins ('77). During his 13 years of freelancing, Mr. 
Collins has appeared in nearly every venue an illustrator 
would wish to appear: newspapers and magazines, posters, 
corporate brochures, greeting cards, advertisements, the 
art gallery. As clients, he can list many organizations any 
illustrator would happily have on the resume: Digital, 
Wang, Honeywell, Bank of Boston, Houghton-Mifflin, 
Reebok. His resume, however, uses more space to detail his 
objective than to list his client accomplishments. Mr. 
Collins' concer is to actively engage his viewer and 
himself in the challenge of a given work. Prominent is his 
desire to"..reflect a fun feeling or subtle sense of humor for 
the viewer's enjoyment." He displays his seriousness about 
his art not by somber imagery or themes but seeking a 
personal growth and communicating that to the viewer. 
What he hopes to instill in his work is what it shows: a 
technically accomplished artist manipulating imagery 
intelligently and playfully to satisfy his client's demands, 
the artist's challenge, and the viewer's eye. 


One of Paul Regan’'s billboards: “McDonalds” 


INDUSTRIAL DESIGN 

Robert Gersin ('51), President/Design Director, Robert P. 
Gersin Associates, New York City. (See Alumni Highlights.) 

Lou Genatossio ('81), BOSE Corporation. 

Miriam Kolker ('82), Senior Product Designer, Fisher Price Toys, 
East Aurora, NY. For the writer of this article, Ms. Kolker 
has the best stationery. It features the Fisher-Price logo 
and that of their "Fun with Food" category. This is the line 
for which she designs and the line that has been "the most 
successful toy launch in Fisher-Price history." Ms. Kolker 
has been with Fisher-Price for five years, previously 
working at Parker Brothers and as a lighting designer in 
Cambridge. Alongside her job, she is near completion of a 
Masters degree in Creative Studies at Buffalo State College. 
Her enjoyment of toy design rises from the creative 
aspects--from concept to prototype building to interaction 
with engineers and marketers-- and from the contact with 
"the most important consumers!"--mothers and their 
children. For her, the vital ingredient a designer can bring 
to any product is humor. "A product need not take itself 
with total seriousness to be considered a good product." Her 
works certainly have an abundance of both. 


PHOTOGRAPHY 

Susie Cushner (73). 

Katherine McGlynn ('79). It is Ms. McGlynn who gained entry to 
the exhibit on the strength of one entry--a CBS Records 
promotion poster. Its humorous and arresting image is 
only one facet of her freelance work which covers 
commercial, editorial and documentary photography. Along 
with CBS Records, she has worked for International 
Planned Parenthood and many magazines: MS, San Juan 
Star Sunday, Veja, and Marchete. Supplementing this has 
been work as Photographer and Supervisor of 
Photographic Services at Queens College CUNY. After 
receiving her degree (in Video Production) at MCA, Ms. 
McGlynn went on to eam an MFA in Photography at 
Brooklyn College in 1986. In that year she also did 
additional study in Photojournalism and Documentary 
Photography. She has been the recipient of photography 
awards from Brooklyn College and of a Fellowship from the 
New York Foundation for the Arts. MASSART‘'S MASSARTS 
will mark her second exhibition at MCA since graduating: 
her one-person show, Los Sures, Brooklyn, appeared at the 
A-4 Gallery in 1986. 


Catalogue of 
Donghia Furniture 
designed by 
Martha Voutas 
Productions, Inc. 


621 Huntington Avenue 
Boston, MA 02115 
(617) 232-1555 


Margaret Johnson, Director 
Continuing Education - Ext. 337 
Patricia Doran, Dean 
Alumni & Development - Ext. 258 
Stephen C. Farrell, Director 
President's Office - Ext. 200 Mary Gagliano, Assoc. Director 
William F. O'Neil, President Visiting Artists Office - Ext. 504 
Diane Hayes, Staff Assistant —_ Rachel S. Weiss, Director 
Exhibitions Office - Ext.550 Public Information - Ext. 242 
Jeffrey Keough, Director Jonathan A. Paleologos, Director 
Library - Ext. 267 Registrar's Office - Ext. 243 


George Morgan, Director Michelle Ri : 
Paul Dobbs, Archivist ichelle Riendeau, Registrar 


Student/Community Services - Ext. 372 
Paul McCaffrey, Vice President 


The Massachusetts College of Art Foundation and the 
College are supporting the Alumni Assocation with 
funding for the publication of this newsletter. 


Copyright 1988 by MCAAA. The Contents of this 
publication may not be reproduced either in whole or 
part without consent of the copyright owner. 
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LONGWOOD AVENUE: 
An Art 'n' Medicine Sandwich To Go 
by W. Andy Meier (68 & '73) 


In the past five years Longwood Avenue (between 
Brookline and Huntington) has begun to resemble Ancient 
Rome long before the fall. Perhaps you could say I have a 
very personal interest in all this. I was bom in the Boston 
Hospital for Women, Lying-In Division (located between 
Avenue. Louis Pasteur and The Mass. College of Pharmacy.) 
I worked there, too, in the 10 weeks before graduation as a 
washer of dishes, pots and pans. Since I am a'68 alumnus I 
obviously have a bag of memories from the "Longwood" 
building. 

The buildings in the area are holders of memories too. I 
was hospitalized in The Deaconess Hospital (1959). My 
father was hospitalized in the New England Baptist three 
times in the ‘50's, and then in the Deaconess in my senior 
year of MCA. During tougher times in the 70's I worked as a 
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guard in The Deaconess, Peter Bent Brigham Garage, Beth 
Israel and the Mass. College of Pharmacy which is now a 
neighbor of MCA's newer buildings. In 1971-2, I donated 
platelets at the Jimmy Fund Building while in the Air Force 
up in NH (we were bussed in.) I also guarded an apartment 
building across from the Mission Hill Housing Project and 
managed two buildings on Mission Hill (Parker Hill to 
some). I once sub-taught at English High in 1974. 

In 1972-3, I completed the Art Education certification pro- 
gram in the Longwood and Overland buildings. In '82 1 took 
a course in the not-quite-fully-MCA Tower building; the 
subject was Introduction to Computer Graphics. I have seen 
Longwood Avenue a great deal and all through my life. 

Before a Perspectives staff meeting on January 17th I 
walked up to the Longwood Building from the Masco 
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A LETTER FROM THE PRESIDENT 


Dear Alumni/ae and Friends, 

I would like to bring you up to date on the "doings" at MCA 
since my last report. 

Our first dormitory, which was recently named by our 
Board of Trustees after our founding President, Walter B. 
Smith, is progressing nicely. I must say I am impressed 
with the floor plan and the other amenities the 102 students 
living in our first residence hall will have at their 
fingertips. You will be pleased to note that the facility will 
also have a resident director's suite as well as gallery space. 
Also a plan unique to MCA has been developed to include 
apartments/loft space for several artists who would provide 
specific functions at the College in return for rent 
reductions. One loft/apartment is to be reserved for an 
artist-in-residence program. 

Our new Library now boasts more than 92,000 volumes and 
is rapidly becoming computer automated. The Library is 
now tied in to on-line services with several other 
institutions in order to provide more extensive service. The 
Board of Trustees recently voted to name our newly 
automated and renovated library the Morton R. Godine 
Library after Dr. Morton R. Godine who passed away in 
October. Mort was an administrator here at the College and 
more recently served on our Board of Trustees and our 
Foundation Board. He was both loved and respected by 
members of the community. The Board's action is a fitting 
tribute to his memory. 

The College continues to move forward despite tight 
budgets and with your continued support I know this 
progress will be ongoing. 


Sincerely, 
OT ee a One Ll 


William F, O'Neil 


Sparr's Pharmacy on the corner of 
Longwood and Huntington Avenues, 1989, 
still looking they way we like it. 

photo credit: Lori DeSantis ('87) 


See, it still looks the same inside Sparr's. (1989) 


: photo credit: Lori DeSantis (87) 
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parking lot on Huntington Avenue. Many of the same 
buildings were there. Harvard Medical School continues its 
imperial permanence. Harvard Dental Schooi, by 
comparison, sits humbly next to it. Across from that The 
College of Pharmacy has a new approachway and stairway. 
My birthplace has merged with Peter Bent Brigham and is 
now a building of the Brigham and Women's hospital. It 
looks much the same. As I got closer to the Longwood 
building the look of heavy investment 
loomed. A compatible section was)» 
added to the part of the Medica! LUE 

School nearest The Children's hospital, 
The old apartment buildings on Binney 
St. behind old MCA have been replaced Sf SS 


DORM UPDATE: 
Answer to Some STE 
Recent Questions 


by a glitzy brick building and garage. The Harvard 
Co-Operative Society (What happened to "Coop"?) is in the 
bottom floor. The Children's Inn along with the Harvard 
Coop on the comer of Longwood and Brookline have been 
redone, now one the comer is bank. 

Beth Israel has filled up its patch of dirt with buildings 
and even reached over into the Emmanuel College campus 
and glommed one of those buildings (late 70's). The long 
dead 
Longwood Pharmacy and its building sit in a state much 
like a penitent prisoner on death row. Head bent, decrepit, 
withdrawn, contrite,” it waits for the gleaming buildings 
nearby to liquidate it. 

MCA has grown too. By acquiring the Boston State 
buildings and retaining the Longwood building as well as 
the apartment building (for dorms) across from the MCA 
comer at Longwood and Huntington, MCA anchors both 
ends on one side of that Longwood block. The Longwood 
Building and its parking lot are not part of the 
architectural glitz to the south, west and east of it. 

Sparr's Pharmacy still exists it all its unchanged glory. 
Mission Hill Housing Project is much improved in its 
appearance. One wonders when the old Longwood 
Pharmacy corner will finally succumb to a tall spike of a 
structure and when some fool will try to "upgrade" Sparr's. 
Given all these changes and potential for more, the more 
worried type of alumnus/a might fear a massive project to 
"improve" the Longwood Building. Its virtually all studio 
areas now and still a very comfortable building to me. The 
internal changes are numerous but natural. Despite the 
looming gleam-towers all about I can't imagine any drastic 
change. Longwood Avenue is the real surprise. It never 
has stopped changing. I think it's reaching a kind of 
critical mass now. 

By the way, the food vendors on Longwood are a welcome 
and tasty addition. Good selection. The energy of this one 
block is palpable and MCA is a defacto part of that. Contrary 
to this, the rear of the Tower building faces the green piece 
of the park on Evans Way and the Fenway as well as the 
graceful convenience of the Gardner Museum and the MFA. 

-Yeah, MCA and environs is worth visiting. I haven't even 
begun to describe the buildings acquired in the past few 
years. When they are internally adapted I hope to do so. No, 

it ain't the same old place or the even the same street. 
The Longwood Building still stands. It's still home. 
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by W. Andy Meier ('68 & '73) 


January 25, 1989:-After a tour 


around the campus and Longwood 


=) 


Avenue, I became curious about cr 
a number of things and wrote to 

President O'Neil to get updated. He supplied the following 
information: 

About the new dormitory (across from MCA at the corer 
of Longwood and Huntington Avenues.): 

1) The dormitory will be named after MCA's first 
president, Walter Smith. 

2) The dorms are projected (firmly) to be completed in 
time for use in September, 1989. They will hold 102 
students. Preference will be given to first-time students 
who live 30+ miles from school. A strong attempt will be 
made to provide a racial balance. 

3) Evidence of "Harvard" will be removed, at least unseen. 
[The name "Harvard" is seen in large, raised letters above 
the Huntington Avenue entrance.] The general response 
of current students is excitement that there will be dorms; 
some disappointment that they will not have access; but, 
basically understanding that the dorm is slated for new, 
younger students. 

4) The dormitory will not be the traditional type of 
residence program; rather, it will reflect the special needs 


of visual artists. The dormitory will be unique in that there 
will be semi-private baths, work rooms on all floors and a 
small gallery. In addition, there will be loft/living space 
for Resident Artists, who will act as mentors to the 
students. 

5) Phase I of the capital construction projects is on 
schedule. (The Smith Dormitory is a separate project from 
other phases of capital development.) It will include 
restoration of the fourth floor of the "Tower Building" (NOT 
the Building at the comer of Longwood & Brookline) for 
film, video, photography, administration and finance and 
personnel. The eighth floor will be redone for "MassCalc" 
and academic computing. The roof of the printmaking 
area also will be repaired. 

6) Phase II represents major renovations to many other 
parts of the Tower and adjoining (former Boston State) 
buildings. This phase is still in the planning stages and 
will not be initiated for a while. 

6) The triangular shaped sculpture park (towards the 
MFA) across from the Tower Building is maintained by 
MCA. Planning was done in cooperation with Public Space 
Partnerships, the Gardner Museum, Wentworth and the 
Museum School. 

To appreciate what all this means requires a visit to the 
Campus. The Annual Alumni Association meeting on May 
24th would be an opportune time to do so. 


MCA's Huntington 
Avenue campus picturing 
The Walter B. Smith 
Dorms (under 
construction) and the 
Tower and Administration 
Buildings . 

photo credit: San Shoppell 
(84) 


President, MCA 
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Throughout the year we receive letters from alumni/ae that 
address issues or give criticism. The Alumni/ae Forum allows 
us to share them with you. 

Take note: the views and opinions do not necessarily reflect 
those of the newsletter staff or MCA. 


MCA gave me a lot worth celebrating. One of the “things” 
that my time at MCA gave me was a sense of when I am 
being spoken to, visually or otherwise, out of the side of 
someone's mouth. The poster I received as part of the Gift 
of the Century fundraising campaign was cute, annoying, 
contrived, assuming, slick, pompous and empty. It 
touched upon none of what was positive about my 
experience at MCA while simultaneously serving to 
reinforce my feelings about what is wrong with the place 
(not a good idea for fundraising !) 

The poster is basically an administrators (idea) of what 
MCA should be like; what "The Arts” perhaps tends 
towards. No clay, no paint, no expensive equipment to fix 
and otherwise be responsible for. No Dirt. No messy 
controversial art. Just gala after opening. Just sterile 
good times... 

The idea of celebration is great. MCA deserves to (be) 
celebrate(d). It's just that your invitation completely 
misses the point of what the party is/was all about. 


Bill Storz ('87) 


Dear Mr. Storz: 


Thank you for your March 9 letter concerning this year's 
Annual Fund Campaign Poster: "Celebration." One very 
gratifying aspect of the Alumni Association's resurgence 
isthat, through Perspectives, the College and alumni/ae can 
share issues of interest and concern. This is particularly 
important when we have the same goals, but different 
opinions on achieving them. 

As noted in "Why An Annual Fund Campaign?" in this 
issue, one reason the Foundation hopes to increase its gift to 
the College is that the cost for producing the Annual Fund 
"mailers" this year was greatly reduced thanks entirely to 
Bill Hannon ('56). Bill, who teaches industrial design at 
MCA ( and runs his own very successful design firm), 
generously accepted the Foundation's request to design a 
piece highlighting the Alumni Association's 100th 
Anniversary. 

Bill not only came up with the concept for the beautiful 
poster mailed in November, but also "found" a 
photographer (Jeff Coolidge), a color separator (Heritage 
Color, Inc.), a paper supplier ( Rourke Eno Paper Company) 
and a printer (Pride Printers, Inc.) to work with him on the 
project. All these suppliers contributed their services 
saving the Foundation thousands of dollars in production 
costs. 

Then, with two more friends ( Abe Morell, photographer 
and MCA faculty member, and Touchmark/Smith & Welch, 
Inc., printers), Bill produced the second, follow-up March 
mailer. Again, at no cost! 

It is not my intention, in any way, to suggest that the 
Foundation would use someone's work merely because it was 
free. We, and the Alumni/ae, want and expect high quality 
work. It is not only our opinion that Bill Hannon met those 
standards, but it is the opinion of hundreds of alumni/ae 
and friends who contributed to the campaign--and also 
praised the poster. 

So, while we have a difference of opinion on content, we 
do agree that showing the various aspects of MCA life is an 
effective way to appeal for support. In fact, based on the 
success of the Celebration poster, the Foundation has 
decided to seek alumni/ae involvement each year in the 
design and production of the Annual Fund effort. We hope 
to spur a tradition, with many alumni/ae vying to create 
and produce them each year. 

Let me take this opportunity to invite you--and all 
interested alumni/ae--to contact us about creating next 
year’s Annual Fund poster. The standard is set, but we must 
encourage greater numbers of alumni/ae and friends to 
support the work of the College. I look forward to hearing 
from (all of) you. 


Sincerely, 
Martha Voutas ('73) 
MCA Foundation, Chair 


In the last issue I noticed there was no yearbook from 
1953. So I dug mine up and copied it. A bit awkward in its 
present form; it had been back-to-back, with individual 
photos pasted on the pages. As I remember it, the first 
page had both Mr. Philbrick and Mr. Gavin, the latter of 
whom fell off over the years. Al Perry silkscreened the 
cover--green print on beige stock. 

Amazing the book has survived my 20 moves in seven 
States and six children along the way! 

I'm a producer at Boeing in Seattle. If you need a 
Westem contact, I'll be happy to be one. 


Elena Shemeta ('53) 
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(This letter was received much earlier this Fall and was written 
to the President with.a copy sent to us here at Perspectives.) 


Recently it has been my great pleasure and privilege to 
work with members of the College on the installation of 
"Surviving Visions - The Art of Iri and Toshi Maruki" in 
the North Hall Gallery. I found out about the exhibition 
through the Alumni Newsletter, put out by Lee Doliber 
and the Alumni Association. An offer of assistance was 
requested in the article and I was welcomed with open 
arms by the staff involved. 

I graduated from the College in 1974 and have pursued a 
career as and art teacher, the vocation MCA trained me 
for, for the past fourteen years. Currently, I am on a 
years leave of absence to paint and that is how I have 
time to devote to working at the College. I have many 
fond memories of my days at MCA and it has been a 
wonderful and rewarding experience to be involved 
again. 

I wish to commend Rachel Weiss, Jeffery Keough, 
Henry Isaacs, Alvin Oullette and the rest of the people 


TRADEMARK REVISIONS 


The first change in trademark laws in more than four 
decades has created a dual registration system based on 
intent-to-use as well as actual use, among other revisions. 
Signed into law just before former President Regan left 
office in January, the new regulations eliminate the 
"deadwood" of abandoned trademarks by reducing the term 
of registration from twenty to ten years, and make claims 
for trademark disparagement subject to action under the 
Lanham Act. Most of the changes were based on 
recommendations from a two-year study by the U.S. 
Trademark Association. Trademark applicants may now file 
for protection either under the law's actual-use provisions 
or utilize the new intent-to-use basis. Under this new 
provision, companies have six months to begin using the 
mark after filing. 

The Ubiquitous copyright symbol "c" is soon to become a 
thing of the past. Congress has passed legislation that 
make the United States the 77th member of the 1886 Bern 
Copyright Convention, at last bringing American 
copyright practice into line with the rest of the world. The 
treaty convention will do away with the U.S. requirement 
that literary and artistic property (including artwork) 
must be marked with the copyright notice in order to 
secure copyright for the maker. Under the old law, works 
published or displayed without copyright notice passed 
into the public domain and could be freely used without 
compensation to the artist. A good example of this in the 
60's was Robert Indiana's uncopyrighted 'LOVE' painting. 


A 20 YEAR DELAYED GOODBYE TO 
EMMA LENNON PREST 


by Andy Meier ('68 &'73) 


As a staff writer for Perspectives I did not think about 
responding to the "Alumni Forum" section of our 
newsletter. After rereading it I was struck (again) by both 
letters in the Fall issue. Cecil Prest wrote about his late wife, 
one Emma Lennon Prest. ("Miss Lennon") Cecil 
wrote,"More should be written about ‘Miss Lennon’ but it 
Should be done by someone other than 1." Good idea. 

Miss Lennon died six months after my class ('68) 
graduated. Without a viable newsletter or vibrant Alumni 
Association at that time, many of us did not know. We all 
knew that she was battling cancer. Our last collective sight 
of her was in, I believe, 1967. I actually met Cecil then, Miss 
Lennon introduced us. Unless I'm mistaken it was the end of 
the '67 Spring semester. It was very characteristic of her 
influential sense of calm and civility. Those were not civil 
times. She stood out. 

Miss Lennon helped to teach me to be a distinct individual 
by her example. She also made us work in her class. When 
my Own cousin died of cancer at the age of 43 (Apmil, 1987), 
after a four-year fight, it reminded me of the earlier loss of 
Miss Lennon. They both died without bitterness. 

The class of '68 did not know of her passing except in a 
haphazard and incomplete fashion over a period of time. 
Some of the ‘68 men were in the military then. Many 
alumni/ae were traveling. Many had just begun marricd 
lives and had moved. Nearly all could have been reached 
via parental/old addresses. 

Notification of the loss of loved and respected alumni/ae, 
staff and faculty such as Emma Lennon Prest is but one 
service of an alumni association and its newsletter. Thanks 
for the reminder Cecil. 

On another note, UP ON THE HIGH WIRE WITH 
WORK-FOR-HIRE , Ken Fitzgerald's letter about 
work-for-hire was valuable and needed. The electronic 
revolution of the graphics market and the altering legal 
challenges to the dignity of artists (the law, however, can 
offer methods of counter-thrust on this) and the rise of the 
"Post Industrial Age, the Age of Information” have all put 
commercial graphics people up on a high wire. 

Bravely go they up there to tread carefully forward while 
degrading practices such as work-for-hire howl at them 

from all sides. I can understand the competition and money 
factors. T'was ever thus but the American culture/society 
seems to devalue its artists as valuable contributors to its 
life. You all have congressmen. Its time to howl at them! 
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involved in the exhibition for their work on this 

important exibition. Their untiring effort, attention to 

detail and the friendship they offered to me made my 

experience with the Maruki exibit both an education 
and an inspiration. I also want to thank the Alumni 
Association and their efforts with the newsletter 

without whom I would have been denied this 

experience. A great love exists for the school by those 

of us who were students. It is a positive force that the 

college can take advantage of. I urge your support of 

the Alumni Association and further efforts such as my 

own. 


Albert R. Ganache ('74) 


I am writing to say how fantagtic the newsletter looks! I 
think you are doing an excellent job as the newsletter has 
never looked or read better. 

But I didn't have a boy! Patricia would be amused, but she's 
a beautiful girl! 

Best of luck on your next issue. Keep me up to date. 


Linda Johnson ('76) 


I have enjoyed reading Perspectives vol. 1 no. IV. It 
recalled many associations I had and enjoyed at"M.S.A."_ I 
was a painting major but I remember Miss Lennon--of 
striking appearance and demeanor. She was one of the 
youngest faculty members. Of course every one was old to 
us in those days--she came in new and young. 

I was most interested in Mr. Fitzgerald's letter about 
“work-for-hire.” 

When I started out all work in illustration was "for hire" 
no royalties, no contracts--just a work order. The 
originals became the property of the publishing house. 
Wester publishing still has many files which are 
original illustrations that they re-use over and over. 

Thank you for the newsletters and someday I would like 
to know about the important events before they happen. 


Jean Day Zallinger ('39) 
eeeeoeoeeoee 8 @ @ 


I just thought I'd drop a line to say how enjoyable the 
evening was at the Phonathon! I dialed several colleagues 
from all parts of the state: Worcester, Wellesley, Wrentham, 
Weymouth, Cohasset, Chelsea, Cambridge, Canton, Stoneham, 
Stoughton and Somerville. Thanks to the toll service 
donated, Alumni/ae of all ages and disciplines were 
informed of MCA's participation in Arts’ in the Parks, First 
Night, as well as our very own Perspectives. 

"Did you receive your last issue?" I would ask "Yes" would 
be the response. 

“What was your field of study?" "Oh, I majored in Fashion 
Design and Illustration. At the time, I was granted a 
Certificate.” (1930').... "Yes, I realize that you don't like 
the new logo, but there is an Alumni/ae Competition that is 
coming in January that..." 

... You'd like to hear more about the Official MCA Reunion 
Kat? cs 

..." Yes, I'll be glad to mail you a. . . you'll send one hundred 
dollars!?!?". .. 

All told it was a pretty interesting evening. And,yes, I will 
volunteer my services for the upcoming phonathon. I 
found it fascinating to get in touch with some of MCA 
current history! 
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Karen (Sadberry) Daley ('76) 


As the owner of a design firm which contracts for 
freelance design, illustration, copywriting and 
photography I find the "Work for (H)ire" article 
particularly irritating - 

First and foremost I have never had a contract worker 
present me with a proposal outlining their terms. When 
the situation arises, more often than not it is I or 
someone in my employ who must define the structure of 
the "deal". When the rules of the game are left to the 
purchasers of the talent then, obviously, we are going to 
develop a contract that is in the best interests of our 
studio and our clients. 

The attitude that persists through the "Work for (H)ire" 
article is one of helplessness. That you, the contract 
laborer, is at the mercy of the capitalistic studios and 
agencies that (h)ire you. 

I suggest that the problem lies not with the people who 
contract for the creative work, but with those who are 
selling it! They must acknowledge the fact that they are 
engaging in a business venture, offering a negotiable 
service. They should address the business aspects of 
their profession as well as the lofty ideals which keep all 
of us going from day to day. 

Get out of the garret and into the office. 


B.L. Doliber (‘72) 
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Munsell, MCAAA First President 
Continued from Page One 


known as Classes A, B, C, and D: elementary drawing; form, 
color and industrial design;constructive arts; and sculpture 
and design in the round. He graduated as a Master of Art in 

1881, one of the few in those days to complete the entire 
curriculum. 

Immediately upon graduation, Munsell was hired to teach 
at MNAS by the school's founder and principal Walter _ 
Smith. He began teaching anatomy and figure drawing in 
charcoal and watercolor; by 1884 his responsibilities had 
widened to include modeling, casting, and applied design. 

MNAS gave him a fellowship to study in Paris in 1885. 
There he won second prize in "Ecole des Beaux Arts yearly 
competition and then the Catherine de Medici scholarship 
for a year's study in Rome. 6 He wrote that he "entered the 
Atelier Julian, and 8 month later admitted to Beaux Arts 
with Ist Rank. Remained three years taking several honors, 
and traveling in Italy, Spain, Morocco and the 
Netherlands." 7 As a student at MNAS, Munsell had read 
Columbia University Professor Ogden Rood's book Modern 
Chromatics. In Paris he continued his color study by 
reading Chevreul in the Beaux Arts library and going to see 
the range of yarns at the tapestry firm, Gobelins. 

When he retumed to teaching at MNAS in 1888, the school 
had just settled into its new building at the corner of 
Newbury and Exeter Streets. The school circulars now listed 
Munsell second in the lincup of instructors: beneath 
Principal George H. Bartlett, but above all others, who were 
in alphabetical order. Now his job was teaching "Drawing 
and Painting from the Antique F eS and Life Model; 
Composition; Artistic Anatomy.” 

Also in 1888, Munsell was appointed first president of the 
Massachusetts Normal Art School Association (the first 
Alumni Association). He presided over annual banquets in 
the Hotels Thomdike and Vendome (with menu items like 
"Green Turtle Consomme" and "Peach Fritters Benedictine") 
and executive committee meetings in his studio. 10 About 
one meeting, Henry Tumer Bailey reported, that "With the 
genial President Munsell presiding the affair was a lively 
one.” 

Many of Munsell's students described him as a thoughtful, 
caring teacher. *~ These two descriptions appeared in 
print: 

In personal conversation and particularly in the 

classroom he would almost invariable tell some apt story 

or personal experience, which made his point, and left 
little to be added. The student found himself unconsciously 
applying the 

subtly given criticism with keen interest and deep 

concentration. Conviction follows such teaching. 

In his teaching, this quality of thorough-going-ness was 

invaluable. No teacher ever made a deeper impression 


WHY AN ANNUAL FUND CAMPAIGN? 
by Stephen C. Farrell and San Shoppell ('84) - Alumni & Development Office 


At its Annual Meeting in May, 1988, the Massachusetts 
College of Art Foundation voted that $5,000 of the funds it 
had raised during the year be set aside for use by the 
College as it saw fit. Over the next few months, President 
O'Neil, in concert with the college community, used those 
funds to support the visit and incredible exhibition of Iri 
and Toshi Maruki; and, to purchase photographic 
equipment accessible to physically disabled students, 
special sound equipment for Media and Performing Arts 
and innovative software for MassCalc and Design. 

Funds to support these projects were not available through 
the college's regular state appropriation. And, prior to 
1987-88, the Foundation was not able to support such 
projects. Throughout that school year, however, the 
Foundation, with the strong support of the Alumni 
Association, conducted the first broad-based Annual Fund 
Campaign in many years. Alumni/ae and friends responded 
generously, contributing nearly $17,000! 

This year, 1988-89, the Foundation and Association have set 
a goal of $30,000 for the Annual Fund Campaign; and, as of 
mid-March, we have received nearly $23,000. The goal is 
within sight, with two months to go. If successful, the 
Foundation will be able to increase this year's gift to the 
college substantially. 

The Foundation, Alumni Association and the College wish 
to extend their deepest appreciation to everyone who has 
helped to make the 1988-89 Annual Fund Campaign a 
success. We also thank the eigthy-five alumni/ae 
volunteers who have made hundreds of phone calls during 
the fall and spring phonathons. Above all we thank each 
of you who has made (or is even right now making) a 
contribution. 
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upon a host of young men and women than did he, 
through his complete knowledge of that which he taught 
and his trained skill of impartation. His invariable 
sympathy won their hearts. His own personal character 
inspired their lives. n 


His desire to teach effectively at the MNAS was in fact the 
original impetus for the Munsell Color System: 


"During his vacation in the summer of 1898, the thought 
occurred to him that it might be helpful in teaching his 
class in color composition, if he were able to describe the 
colors on his sketches in definite terms. He therefore 
arranged these colors ona circle, then ona sphere..." 


He was soon experimenting with spinning disks for color 
matching, consulting with friends at MIT and Harvard, 


nani Ree 


Albert H. Munsell with the Class of 1901 sitting on the steps of the MSA 
Building on the corner of Newbury and Exeter Streets. 


publishing articles in technical and psychological 
journals, and lecturing about his research. In 1901 he 
patented a daylight portable photometer, a device for 
measuring, among other things, the intensity of light 
sources and the value of colors. MIT and Harvard bought 
them and one was used in early color tests by the U. S. 
Bureau of Standards. *° In a lecture to the New England 
Cotton Manufacturers Association he complained about 


the incongruous and bizarre nature of our present color 
names. Music is equipped with a system by which it 
defines each sound in terms of its pitch, intensity and 
duration.... So should color be supplied with an 
appropriate system, ... 


In 1905 he published A Color Notation, the small cogent 
book in which he formally presents his thesis: 


Words are incomplete expression for color. Color scales 
are needed to train the visual estimate of color, and such 
scales cannot be left to personal whim or guesswork. They 
should be standardized by scientific methods or they will 
fluctuate with each inspection and even vary from day to 
day oe to mental and physical poise of the 
individual. ! 


He proposes a system of describing any color by 
measuring and noting its three visually perceivable 
dimensions: hue, name of color family, e.g., red, yellow, blue; 
value, lightness versus darkness; and 
chroma, intensity, strength of hue, 
or as Munsell put it, “departure 
from neutral gray." Thus, 
the color of the pigment 
vermilion, for example, 
can be written R 5/10 
indicating ahue of red = ony 
with a value of 5 and 
chroma of 10. Blue 


Munsell vigorously explained and promoted his system. He 
lectured in Boston, New York, Washington, London, Paris, 
the Netherlands, and Berlin. He published individual color 
charts and then the lot as the Munsell Color Atlas 
(republished as the Book of Color), Children’s Studies in 
Measured Colors, and Color Balance. He designed and 
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Stanley & Lillian Cook ('36) 
Ruth Chalmers Costello ('35) 
Marie (Rotondi) Crocetti (‘55) 
James Gray Cronburg 

Dr. & Mrs. Stanley Crosbie ('32) 
Robert Cumming ('65) 

Ann Dakis ('87) 

Karen N. Daley ('76) 

Mr. & Mrs. Harold Daly ('58) 
Robert Dane ('75) 

Lisa Davenport ('76) 

Wenzel E. Davidsohn 

Sara Procopio Davis ('85) 
Mr. & Mrs. Paul Dentremont ('58 /78) 
Robert DePaolo, Jr. ('72) 
Nancy Deveno (71) 
Americo M. DiFranza ('42) 
Dennis L. Ditelberg ('54) 
Lucy Doane ('29) 

Nevart Dohanian ('40) 

Carol Doherty ('82) 

Lee Doliber ('72) 

Ugo A. D'onofrio ('43) 
Nancy Donoghue ('69) 
Patricia Phillips Drew ('43) 
Florence Drobnis ('83) 
Roberta Dudley ('63) 

Noelle M. Dye ('82) 

George J. Economides ('60) 
Mrs. Roger Edman ('36) 
Sylvia Edwards ('58) 
Elizabeth A. Emmett ('57) 
Janet Enzler ('42) 

Ann & Archie Epstein 


Jeffrey Epstein ('87) 

Julia Euling 

John F. Fearing ('59) 

Lucy W. Fearing ('59) 

Lila P. Fee ('41) 

Paul V. Fenton, Jr. ('77) 
Kathleen Wainwright Fernsler ('53) 
Sissy Ffolliott ('77) 

Marisa Firnani Pappas ('82) 
Ben Flinton ('39) 

J. Foley ('84) 

Beulah Franklin ('49) 

Arleen Franklin-Josey 

Elaine Friel ('68) 

Karen Frostig ('70) 

Charles R. Gailis ('61) 

Albert Garnache ('74) 
Victoria Garvin ('81) 

J. Genovese ('53) 

Robert E. Gerst 

Pam Giarratana ('64) 

Dorothy Gillis Gilpatrick ('34) 
Rosemary Gilroy ('71) 

Armold Glimcher ('60) 

Sarah Goldsmith ('73) 

Judith Gorgone ('74) 

Joan Linnell Gorton (62) 
Mrs. C. Proctor Gosselin ('36) 
Sondra Grace (81) 

Frances E.(Archibald) Gray ('36) 
Mrs. Edward W. Greenberg (Goldie Heller) ('29) 
Paula Piraino Grimes ('63) 
Helen Grimm ('84) 

Susan Guerra (83) 

Mr. & Mrs. William Gunn (‘42 & '43) 
Michael Hachey ('71) 

John J. Hagenbuck ('65) 
Beverly Hallam ('45) 

Joseph Hannaford ('80) 
William J. Hannon ('56) 

Lois M. Hardy ('82) 

Charles M. Harden II 


marketed a line of school art supplies based on his system, 
as well as mechanical devices for explaining color: color 


wheels, trees, and spheres. Boston retailer William Filene 
asked to have the sphere demonstrated for the Boston 
Shopkeeper’s Association. 29 (The MCA Archives is 


fortunate to own a 1901 Sphere and 1913 Tree.) 


A 1902 Society of Arts lecture at MIT was well attended by 
MNAS students and reviewed in the MNAS student magazine 


Centre of Vision: 


The lecture was fully illustrated by models, color diagrams 
on the blackboard, and by a spectrum thrown on a screen. 


Not once did interest flag, and so great a success did Mr. 
Munsell score that those professors who were not present 


on this occasion have asked for a private seance. 


In addition to his teaching and scientific careers, Munsell 


was a successful painter, chiefly of portraits and marine 


subjects . His painting The Ascension of Elijiah was hung 

in the galleries of the Ecole des Beaux Arts _, and his 
exhibition record includes the Paris Salon, the National 
Academy of New York, and galleries in Boston, Chicago, and 
Pittsburg. _ It's interesting to note that his studio at 221 
Columbus Avenue, which he occupied from 1901 to 1917, 
was next taken by John Singer Sargent. 


now? 


2 Who is using it 


Less information is readily available about Munsell's 
personal life, but it seems as full as his public one. He and 


his wife Juliet Ector Orr Munsell raised three daughters and 
one son. They lives on Middlesex Road in Chestnut Hill. His 
MNAS classmate Deristhe Hoyt wrote that Munsell 


possessed in a remarkable degree the quality of 
thoroughness, or to coin a work of mcre active 
significance, thorough-going-ness... AS a yachtsman he 
attained an enviable reputation among eastern yacht 
clubs. When he planned and built for himself and family 
a home, it became a model of noble architecture, 
beautiful, harmonious within and without. He persisted in 


Jane W. Harold ('63) 

Mrs. J. Edward Harris ('36) 
Alicia Hart ('75) 

John Hayes-Nikas ('75) 
Carol Hearty ('76) 

Esther (Berow) Heins ('29) 
M. B. Hermans ('82) 

Ellen Silver Highfield ('77) 
William S. Holmquist 
Randy Hom ('61) 

Marilyn Hughes ('51) 
Robert and Joanne Hungate 
Barbara E. Hurley ('86) 
Mary Stewart James ('32) 
Trintje Jansen 

Jeffrey Johnson ('86) 

Carol Johnson (80) 

James A. Johnson ('67) 
Linda Johnson ('76) 
Frederick E. Johansson ('70) 
David R. Johnston ('61) 
Jane Jghnston ('61) 

Kristina Joyce ('81) 

Sidney S. Kaplan 

Bridget Kaskeski ('83) 
Martin & Sallie Katz 

Amy Kawadler ('83) 

David Kay ('79) 

Patricia Ciarfella Keefe (‘75) 
Judith Keeley ('64) 

Paul E. Kelley ('59) 

David A. Kenefick ('75) 
James F. Kenney ('35) 
Cynthia Albee Kerber ('69) 
Paul Kinsella ('88) 

Perry & Margaret Kipp ('45) 
Emest & Constance Kirwan 
Susan Klasky ('75) 

Diana Korzenik 

Ellen Kosmer ('62) 

Ellen Kozak ('77) 
Alexander S. Koziol (61) 
Jeanne M. Kunze ('63) 
Susan Lachance ('81) 
Gregory D. Lamb ('88) 
Jeanne Landers ('78) 


Walter B. Landers ('58) 
Mary Langevin ('74) 

Lisa Lantigua ('88) 

Heidi Larson ('88) 

Betty Davis Lavelle ('29) 
Cheryl A. Lavoie ('60) 
Fred Lawrence ('66) 

Mary J. Lawrence ('89) 
Edward F. Leary ('54) 
Karen Lee ('86) 

Patricia Leonard ('55) 
Judith Andress Lewis ('34) 
Louise W. Levine ('39) 
Harold B. Lewis 

Carol Lieb ('85) 

Richard Lilly ('74) 
Dorathea Lindbeck ('87) 
Carl F. Lindgren ('49) 
Debra Loeser ('72/75) 
Shirley Lowe ('55) 

Alan B. Lowry ('51) 
Phyliss D. Lucas ('25) 
Thomas J. Lucas ('51) 
Christopher Lucey ('73) 
Walter E. Lunsman ('40) 
Mr. & Mrs. Stanley Lustig 
Brenda Lynch ('80) 

Elinor Lynch ('47) 

Rob MacIntosh ('69) 
Kenneth MacLeod ('80) 
Nancy MacNaught ('71) 
Edward Malsberg ('40) 
Thomas J. Marcucell 
Kathleen Martin ('39) 
William Mason ('42) 
Margaret (Oberti) Masera ('46) 
Barbara McCluskey ('56) 
Linda McCuaig ('27) 

R. Wesley McDonoug ('62) 
Katherine P. McGlynn ('79) 
Laurentine M. McGowan ('56) 
Gertrude McLane ('42) 
Karen McLeod ('85) 

Wm. Andy Meier (68 & '73) 
Rose Shechet Miller ('41) 


1. Artists, designers, printers, scientists, and manufactures in 
different parts of the world disagree about which is the world's most 
used color system. But many current systems have developed from 
Munsell’s, and almost every system in existence owes something to 
Munsell's success in getting people to consider color in a 
disciplined way. 

2. Alexander E. O. Munsell, Spry, Bellamy, “Preface,” Albert H. 
Munsell, A Color Notation (Baltimore: Munsell Color Company, 1946) 
p- 3) 

3. Royal Bailey Famum, notes on A. E. Munsell, unsigned 
manuscript, Farum Papers; and Massachusetts Normal Art School 
Student Accessions 1873-1923, manuscript book; both at 
Massachusetts College of Art Archives, Boston (hereinafter MCA 
Archives). 

4. MNAS Student Accessions 1873-1923, MCA Archives. 

5. MNAS Circulars 1881-1885 (Boston: MNAS, 1881-1885). 

6. A. E.O. Munsell, "Preface," p. 3. 

7. Albert H. Munsell to Deresthe Hoyt, undated, Munsell Papers, 
MCA Archives. 

8. Dorathy Nickerson, "History of the Munsell Color System,” Color 
Engineering 7, no. 5 (Sept-Oct 1969), reprinted by Chromatic 
Communications, New York, p. 3. 

9. MNAS Circulars 1892, 1893 (Boston: MNAS, 1892, 1893). 

10. MNAS Alumni Association Organizational Papers 1888-1923, 
MCA Archives. 


11. Fiftieth Anniversary Record 1888-1938 (Boston: Massachusetts 
School of Art Alumni Association, 1938) p. 5. 

12. Nickerson, "History of Munsell System,” p. 4. 

13. Royal Bailey Farnum, "/niroduction,” Albert H. Munsell, A 
Color Notation (Baltimore: Munsell Color Company, 1946), p.8. 
14. Deristhe Hoyt, “Albert H. Munsell 1888-1823," MNAS Alumni — 
Association Bulletin, November 1918. 3 
15. A. E. O. Munsell, “Preface,” p. 4. 

16. Munsell Photometer Sales Brochure, Munsell Papers, MCA 
Archives, and Nickerson, "History of Munsell System,” p. 3. 

17. Nickerson, "Munsell Color System," p. 1. 

18. A. H. Munsell, A Color Notation, pp. 14-20. 

19. Ibid., pp. 14-20 

20. Nickerson, “History of Munsell System," p. 3. 

21. Laura M. Marceau, "Mr. Munsell’s Universal System of Color 
Classification," Centre of Vision (MNAS student magazine) 3, no. 2 
(Nov 1904): 26. 

22. Nickerson, “History of Munsell System," p. 4. 

23. Hoyt, “A. H. Munsell." 

24. Nickerson, “History of Munsell System," p. 4. 

25. Ibid. 

26. Ibid., p.9. 

27. Munsell Color Science Laboratory Charter Statement, Rochester 
Institute of Technology, Rochester, New York. 


the study of the French language until, in the spring of 
1914, he gave an address in Paris before a body of French 
educators which won from them applause, not merely for 
grammatical eT. but for happy choice of phrases 
and words. 2 


In 1917 Munsell barely survived an operation for 
appendicitis. Just before his death in 1918, Munsell and two 
friends, Arthur Allen and Ray Greenleaf, filed papers for. 
the incorporation of the A. H. Munsell Color Company. 
This began the corporate entity and galvanized a core of 
people who have vigorously continued Munsell's efforts 
right up to the present. 

Munsell's son, Alexander E. O. Munsell, left Harvard 
Medical School to become president of the two-employee 
company in 1921. He quickly moved the company from 
Boston to New York and then to Baltimore to be near Johns 
Hopkins University and the National Bureau of Standards, 
with whom many joint projects were undertaken. At first 
the company chiefly published and distributed Munsell 
books and educational supplies, but in Baltimore it 
expanded, and the focus shifted to research. This began a 
saga of extraordinary scientific achievement in color 
measurement and analysis underwritten by the Munsell 
family and chronicled by Dorothy Nickerson in her 1969 
article "History of the Munsell Color System." 25 

In 1942 the Munsell family created the non-profit Munsell 
Color Foundation and entrusted to it the direction of the 
company. MCA's fifth president, Royal Bailey Famum, one 


of Munsell's students and a friend of the family and 
supporter of the company over the years, served on the 
Foundation's board of trustees until his death in 1967. 26 In 
recent years, the Foundation, in tum, has entrusted its 
work to both the profit and non-profit sectors. In 1969 the 
foundation sold the Munsell Color Company to the 
Kollmorgan Corporation, where it retains its identity as a 
member of the MacBeth Color Group, and in 1983 the 
Foundation dissolved itself and established the Munsell 
Color Science Laboratory at the Rochester Institute of 
Technology's Center for Imaging Science. 

The Munsell Color Company, still in Baltimore and now 
employing more than forty people, sells Munsell 
publications, color testing equipment and supplies, 
educational materials, and consulting services.Clients 
range from omithologists studying plumage to major 
corporations seeking to control product colors including 
IBM, Apple, Hershey's, and Coor's. Louise P. Gaylon, 
Resident Manager at Munsell Color, says good-naturedly 
that she likes to think of the company as the "Cadillac of the 
color industry.” 

The Munsell Color Science Laboratory at RIT, directed by 
Dr. Roy Bem, has taken on the aims and purposes of the 
Foundation, which, briefly stated are "to further the 
scientific and practical advancement of color knowledge..." 
It does so by providing undergraduation and graduate 
education, conducting out research, establishing 
standardization programs, and providing liaison with 
industry. 
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ROBERT P. GERSIN ('51) 


by Kenneth Fitzgerald ('83) 


Reading over the materials provided by Robert Gersin for 
this profile, it seems as if you are reading an Alumni 
Highlight Ideal: worldwide notoriety, major awards, 
impressive clients, highly visible work. It almost writes 
itself; just edit the lengthy credentials and sit back. Robert 
Gersin's career has been that impressive and influential. 

He is the founder (in 1959), President and Design Director 
of Robert P. Gersin Associates, Inc. in New York. This firm 


is acomprehensive design agency where architects, 

interior, graphic and product designers are together on 

one staff-- a rarity in the field. His clients include many 
names and many Names: Sears, Roebuck and Co. (new 
corporate identity system), General Electric (packaging 
system), A & P (their "Futurestore"), AT&T (Interior Design 
standards for operator offices). There are also government 
branches, hospitals, non-profits, museums, microscopes, 
postage stamps, computers, wristwatches, exhibits, 
graphics, et al. Robert Gersin is a World Class Designer in 
every way. 

His first degree from MCA was a BA in Design/Education. 
(The second was an Honorary Doctorate in 1982.) He then 
tured to Cranbrook Academy in Michigan for his Design 
MA. His main concem at the time? "”...being employable. I 
did not have the notion of founding a design office." His 
years at MCA hold for him the genesis of the many interests 
and directions of his firm. "...Without having crystallized a 
goal, one did materialize for me." ‘ 

Following Cranbrook, Mr. Gersin served three and a half 
years (1952-56) in the Navy as a Lieutenant j.g. in the Office 


Opening Night at 
the 1989 All 
School Show. 
This sculpture is 
by Sam Tager, 
who will be 
graduating this 
May. 

photo credit: San 
Shoppell ('84) 


The All School 
Show was on 
exhibition in the 
Administration 
Gallery throughout 
March. The 
foreground 
sculpture is by Ed 
Merritt, MFA 
candidate. 

photo credit: Lori 
DeSantis (87) 
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Examples of Corporate Indentity and 
package concepts and designs created by 
Robert P.Gersin Associates, Inc. 
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of Naval Research. After being discharged, he searched for 
freelance positions in design. He assumed his graduate 
school peers had acquired a three-and-half-year lead on 
him for job qualifications. The pitfalls of these years were 
no less difficult for their commonality. "/ felt 
under-educated because designing is a very complex, 
comprehensive professional activity. A lot of my education 
has been gained on the job, so to speak. While that kind of 
education never leaves you, it does place you under 
pressure in the early days of a career." 

Mr. Gersin's later career is marked by his and his firm's 
diverse abilities and the comprehensive vision brought to 
the design task. RPGA's size (45-50 people with specialists 
added as needed) allows major projects (such as redesigns of 
national retail chain stores or a pavilion at a world 
exposition) to be handled without sacrificing Mr. Gersin's 
involvement. It is this involvement and his firm's ability to 
create an overall confident and clear direction for his 
clients that has established his reputation. His work 


involves a longer and wider view of the products, the 
producers, and the world in which they exist. 


WITH (more than) A LITTLE HELP FROM 
OUR FRIENDS... 


by Jim Warner ('84), Design Group Chairman 


MCA's new "corporate identity” is now proudly in use 
throughout the college community. In both form and 
substance it has achicved its primary goal of successfully 
identifying the College's time-honored image and purpose. 

The three elements within the circle of type are 
representational of artistic form. Besides the obvious 
differences in shape, gesture and mass, the explicit 
definition of the elements, both singularly and collectively, 
is intentionally unidentified. We allow the individual 
viewer to interpret the Logo and give their own meaning, 
based upon their artistic frame of reference. 

The Gestalt method of forming the image of the State 
Shield in the center of the Logo reinforces the link 
between the State and the College. The State Shield could not 
be formed without the three elements of art. Conversely, the 
three elements of art could not exist without the image of the 
State Shield. It can then be said that, "The State could not 
flourish without the Arts, and the Arts could not exist without 
the State.” 

The creation of a corporate identity necessitates the 
close and cooperative interaction between the "client" and 
the “creative” professional. The relationship which existed 
in this instance was extraordinarily positive and 
productive. It is with great pleasure and appreciation that I 
acknowledge the participation and support of the 
individuals and corporations that made this Project 
successful. 

The Design Group 
David Comberg ('78) and Robert Davison ('89) 

Advisory Designers 
Andree Cordella ('77); Lee Doliber ('72); William Gunn 
('45); and, William Hannon ('56), Design faculty. 

Design Assistants 
Al Bergeron ('87); I-Jian Lin ('84); and, Michael 
McPherson, Design faculty. 

The MCA Advisory Group 
Rob Macintosh ('69), Trustee and Committee Chair; Roy 
Brown, Dean; Al Gowan, Design faculty; Mary Ann Frye, 
Design faculty; Rob Cox ('84), Alumni Assoc.; and, six 
MCA students (now alumni/ae) Wafic Khalil ('88), 


Lint Filter 
for Dryer 


Heater Coil 
for Dryer 


Drive Belt 
for Oryer 


What is notable about Mr. Gersin along with the scope and 
quality of his work--and is very likely the reason for these 
achievements--is the thoughtfulness and-concerm he has 
for the nature and well-being of his profession and its 
practitioners. While undeniably a “consummate 
professional,” he freely and objectively views the business 
world--especially how the creative person is effected by it. 
His response to advice for students is just as meaningful to 
those regarding themselves as beyond that label. Design is 
" a profession that is trying very hard to assimilate itself 
into the business community for the wrong reasons and the 
wrong way ...Unfortunately, today...the difference between 
a tradesman and a professional is increasingly blurring. 
Those who think it is possible to dress like a professional 
and behave like a tradesman in the design community are 
finding substantial short-term success...it will ultimately 
undermine the value of a profession that has 
responsibilities, influences, and consequences that vastly 
exceed the reach of any individual practitioner.” Where 
once, in his first decade of practice, he "..operated virtually 
without written contracts, on handshakes..." there is now a 
climate where it is "..impractical and naive to do business 
that way...” with constantly renegotiated and “friendly” 
abrogated contracts. Above all, Robert Gersin demands an 
aware, educated designer of integrity to maintain and 
extend the design profession, and has proved his opinions 
by his career. 

Still, with all the informational sheets available on the 
man and his firm that itemize the varied hundreds of 
awards, the stellar client list, the significant and 
influential products and projects, the publications by and 
about--what he wishes he did differently is "We have never 
developed a marketing or sales effort for our firm, and are 
dependent upon referrals and recommendations. At times, 
that leaves us less in control of our destiny than we'd like to 
be." That would seem telling. 


RPP A Regs 


Phyllis Warren ('88), Crispina French ('88), 

d Blair Weaver ('88) and Heather Cairns (‘88). 

College Administration 
The Board of Trustees 


©. and his staff. 
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Corporations 
Digital Equipment Corporation 
a - Reproductions, computer 
> graphics and materials. 


3 Rob Macintosh Communications, Inc. 
Toa - Computer graphics and materials. 
TypoGraphic House, Inc., Peter Brotman, Treasurer - 
typesetting, materials and computer graphics. 
Webb & Company - Camera work. 

The Massachusetts College of Art Alumni Association: 
where the project began and was nurtured to fruition! 


CYRUS DALLIN RETROSPECTIVE 


The College is investigating the possibility of mounting a 
major retrospective exhibition of the works of Sculptor 
Cyrus Dallin, 1861 to 1941. Dallin, an MCA faculty member 
from 1900 to 1941, created many important American 
monumental sculptures including Appeal to the Great 
Spirit in front of the Museum of Fine Arts, Paul Revere at 
the Revere Mall, and Anne Hutchinson at the State House. 

Dallin, like MCA, is an under-appreciated American 
treasure. A goal of this exhibition would be to help the 
general public to associate these famous sculptures and 
their beauty and quality with Dallin himself and with the 
MCA. 

Alumni/AE input will be crucial for mounting this 
show. If you have memories of Cyrus Dallin, please 
contact Library Director, George Morgan; Exhibitions 
Director, Jeff Keogh; or Archivist, Paul Dobbs at (617) 
232-1555. 


CLASS OF 1940 REUNION UPDATE 


by Ed (Shadow) Malsberg ('40) 


The Fall issue of Perspectives printed two photographs of 
the reunion of the Drawing and Painting Class of 1940. 
There was no accompanying story, just correct 
identifications, for which we are grateful; but I feel that a 
little more is called for. Ego not withstanding, I think we 
are a unique group. There were ten of us in that class and 
seven of us appeared, one from as far away as Hawaii 
(Margaret Hutchinson Haines). Some of us had not met for 
eight years, and all of us are still here, frisky and 
rambunctious! 

We were received graciously on the eleventh floor, given 
a tour of the building, were naturally impressed by the 


MISSING 
ALUMNI/AE 


Due to moves and changes 
through the years, the records of 
the MCA Alumni Office are 
extremely incomplete. If you 
keep in touch with classmates 
or other alumni/ae, ask them 
if they're getting Perspectives. If not, send us their names 
and addresses (please include their year of graduation, if 
possible). It's important to us that ALL alumni/ae receive 
Perspectives. Use the Alumni/ae Update Form or call the 
Alumni & Develpoment Office, 617-232-1555, ext. 258. 

Due to the number of missing Alumni/ae we have decided to 
run a regular column of Alumni/ae for which we don't have 


Name (Maiden ) 
Cavangh, (Forte) Natalie 
Cavaretta, Cheryl 

Cave, Carolyn April 
Cawley, Elizabeth 
Cecere, Laurie 

Cefalo, Merrianne 
Cekousky, Anne 
Cerceillo, Stephen 
Cerretani, David Wayne 


Cerretani, (Johnson) Marion ('68) 


Cerulo, Cynthia 
Chadbourne, Freeman 
Chadwick, Dan 
Chaisson-Scafati, Christine 
Chalifoux, Carol 


Class Name (Maiden) 
(80) Clark, Florence 
Clark, Harry 
Clark, Judith 
Clark, Louise 
Clark, Mary 
Clark, Patricia 
Clark, Sylvia 
Clark, Virginia 
Clarke, Izette 
Clarke, Peggy 
Clarkson, Amy 
Claude, Jean 
Clayman, Cathy 


(80) 
(83) 
(40) 
(76) 
('80) 
(68) 


(80) 
(74) 


(73) 
Clegg, Eileen 


Class 
(37) 


(54) 


(38) 


(76) 


(75) 
Clayton, (Winslow) Nancy ('65) 


(73) 


facilities especially by the Library and Print Dept. In 1940 current addresses - if you know of the whereabouts of any of Chamberlain, Charles Clement, Charles (47) 
there were about 350 students at MCA, today there are 1300! these folks, please send us the information or have them Chamberlain, Mary (42) Clementino, Ann (75) 
The social attitudes towards Art and Artists have taken a contact us! (The list needs many hours of work, please help Chamberlain, Nancy Cleveland, Jane 
complete tum. They like us now! Parents raise no us clean it up. Let us know if your name is right or if you are Chamberlain, Priscilla ('43) Clevesy, Michael Joseph _('88) « 
objections to marriages of their offsprings to artists. getting duplicate mailings, etc!) Chamberlain, Shirley (40) Clidden, Alva 
During our four years at MCA there were no electives; we Nuns -(fatden) Ga Name (Maiden) Class Chamberlin, Frances (38) Clifford, Carol Lee 
were together from 9 to 3 and we developed close Caddell. Beulah C: Michael Thom: (‘88) Chambers, John (81) Clime, Albert ('57) 
relationships, akin to a family. Our teachers were ape ee ee 65 ae P; tenn meres : Champeny, Susan (82) Cline, Cynthia (73) 
stimulating and caring. It sounds idyllic. It was, but we a prin : ee : a on 5% Champion, Wendy Y. (73) Clink, Joan ('54) 
didn't know it at that time. The four years were hardly oe es ~~ Si ane che p abe . Chandler, Dana C. Clinkscale, Sharon (75) 
placid. There was political turmoil outside and inside the RiGee ; oS pei Pad Chandler, Susan (77) « Clokisy, Jean ('59) 
school that resulted in changes in administration and é oe Ae age (77) oy cs Chaney, Ruth Closson, Fabia B. ('86) 
faculty and caused resentment and factionalism among the ” raha ies (73) pee aoe 45 Chang, Dae-Kyu Clough,(O'Neil) Sheila ('67) 
students. But we managed to draw and paint prolifically és ie Habis a ae Skew Chang, (Kan) Mingling —(‘81)_ Clough, Wendy M.L. L. 
despite the hassles. We were having a good time! But it et pate ; ('84) Carmichael, Cynthia Ruth (88) Chanian, Joan Coakley, John 
came to an end with graduation. Beyond the Longwood ay j y haan Carnelli, Linda Joy Chansky, Howard (65) Coburn, Ella Ruth (40) 
Avenue building the country was mired in the Depression cae — mY _ Cames, Lawrence Chao, Ting-Pang Eric Coburn, William (66) 
and tense for impending war. There was little need for Art wey “ Camey, Carol Chapman, Bill Cochrane, Kate ('49) 
or artists. So here we are today, still basking and glowing pes Saeco Beet é Carey, Christine : Chapman, Phillip (55) Cody, Brian (74) 
with reminiscences. The reunion produced a consensus. Caira, Nancy 64) Carney, Madelyn (52) Chapman, Richard (79) Cody, Joseph ('50) 
Those were happy days. We were changed and we weren't. EN St Be (88) Camey, Meave Chapman, William (74) Coe, Sharon E. 
We still loved each other, the ladies were even more Calabro, <=or Carow, Barbara Chappell, Susan (74) Coen, Lisa (79) 
beautiful; we got better training than we had thought and pene ae ee ae Carp, Randy-Lynn (34) Charbonneau, Susan Ann ('88) _Cofrin, Shirrell 
our teachers had made a significant impact on our lives. Col eee ni Pi ; Carpenos, Lori Ann €75) Charles, Henry (62) Cohen, Albert (48) 
We parted regretfully, resolved to meet again before we a wena é me “A abs Carpenter, Miriam ae Charles, Minott Cohen, Amy ('83) 
are overtaken by decrepitude. C sees Edith y (52) Carpenter, Scott rh Charlesworth, Rosemary (80) Cohen, Barbara 
sein is Faia ange a Charpentier, Russell re Cohen, ee ('36) 
i , Charron, Robert 1 Cohen, Carol 71 
GARGOYLE UPDATE mites egy Caltigan, John H. Chase, Christina Ellen Cohen, (Misho) Carolyn ('65) 
by Paul Dobbs, Archives & Record Management Callahan, Anne Margaret (36) Carrington, Florence Chase, Clara B. Cohen, Ellen (73) 
paleeeoye (78) Carrington, Oscar Cahse, Edith Cohen, (Bcrow) Helen ('43) 
Since the last issue of Perspectives, we have heard from two Callahan, Donald Carroll, Alison Louise Phsse Elisabeth Cohen, Michael (57) 
sources about the MCA gargoyles. Callahan, Jack Carroll, Davis ('54) Chaetencal (68) Cohen, Richard ('80) 
Phyllis Lucas ('25) of Dorchester phoned to say that she Callahan, Margery Carroll, Francis Css hare (60) Cohen, Sharon ('85) 
remembered the gargoyle project was stopped because state Callahan, Robert Carroll, (Gilligan) Joan ('74) PE PE Cohen, (Goodman) Shelia ('78) 
government authorities felt the idea was "frivolous". She | Callahan, Shanon Mary Carroll, (Rogers) Lillian ('48) PR ne (Kelly) ferns Ann (‘60) pan Susanne (71) 
also remembered that the idea of faculty gargoyles was in Callan, Karen D. Carroll, Maurice Chaze Richard (41) Coklovsky Anne (75) | 
the air around MCA when she was a student from 1921 to Callbeck, David (67) Carroll, William T. ('68) Chase. (Grant) Suzanne L. (67) Colan joi WwW. 
1925. Since the land and building were at that time not yet Calloway, D. Joseph Carten, Virginia Chaves Carloe Daniel (80). Colard, Sylvia (54) 
approved by the legislature, and the architect hadn't yet Calnan, Virginia Carter, Carolyn D. Chétkowdy Nomar Colby Ghai 
been consulted, this suggests that the newspapers were Calneck, Louis H. (44) Carter, Clinton (74) Chelekis Michael Colby, lorena (38) 
wrong, (or had been misled ?) when they reported that Calvert, Peter William (88) Carter, Donald ('74) helen Nene (79) Colew. Stephanie (75) 
faculty gargoyles were the architect's idea. | Calvi, Lyn Carter, Doris M. (56) Chesiney Anita H. (69) Cole, (Desalvo) Gloria ('78) 
The idea that the gargoyles were a home-grown MCA idea Calvi, Rocco (35) Carter, Elizabeth ('81) Chevics Kemberly A. Cole, (Washburn) Joan W. ('‘56) | 
was corroborated when the Archives Office phoned Barbara [ge mere every (69) Carter, Gary (74) Chiacchia, Karen Elaine (86) _ Cole, Laurelle (29) 
McCracken, daughter of the late MCA President Royal Bailey 1 Spek Somer Carter, Jeffrey Chaimpa, Barbara (62) Coleman, (Cooke) Doris —_('33) 
Farnum. She remembered that the gargoyles had been her = Cemueroes Sandra Jil] Carter, Marjorie Phisvare | Antemietia (43) Coleman tare 
father's idea. Given the eventual outcome, it seems een 2 oe Carter, Michele ('69) Chick An elo Coleman, Russell Porter _—_('87) 
reasonable to speculate that Famum sensed the project, no Campbell, Bonnie (83) ~ Carter, Scott Douglas Chick. arate (78) Coles Carob A ('81) 
matter how architecturally and culturally sound, was going Campbell, (Aspesi) Carol (76) Cartier, Margaret Chines eR cai Teen S. ('43) 
to be politically susceptible. He may have prudently asked Campbell, David T. (85) Caruso, Stephhanie (69) Childs, Bill (56) Coletta, (Celeste) Marion ('41) 
the architect, as an independent authority, to sponsor the Campbell, Eleanor Cary, Louise F. ('36) Childs, Bruce (GSN Collenetenana (33) 
idea. Campbell, Florence (55) Carye, Michael T. Chiminiello Karen (74) Coll Dass E 
Finally, the search is yielding some concrete (or at least Campbell, Kathleen (72) Casei ace (77) ne > (71) © ee nae ; a 
plaster) results! Barbara McCracken said that the Famum Campbell, Kenneth (37) Cascio, Rosario M. ('73) ae estes (74) Collier Ney pa ee ('78) 
family has preserved the plaster gargoyle of Royal Bailey pede ame oe (73) Casey, Catherine EE. —('88) Chinian, Matthew Phillip Collier, Richard 
Famum, which, according to the newspapers, was one of Campbell, Paul (75) Casey, Frederick ('82) PSS a, ame (53) Collier, Wilfred (34) 
those sculpted by Helen Dauphinee Canning ('25). That Campbell, Rosemary (68) Casey, Helen (31) Guinias Victoria Colinas Ame ry (79) 
means we've found two. We've only 28 more to go. eee NEE = Casey, John Frederick ('88) Gani Elen ('78) Collins, Barbara ('54) 
Ga each Gia ee Chiniel, Manjone Oye ole Pe pie 
Camuti eee Casey, Robert (34) Christiansen, Wayne ('75) Collins, Eileen Kenneally ('67) 
Caids Mabext (41) Casey, Robert (59) Christie, Margaret ('48) Collins. Jennifer P. (82) 
Cangemi, Alan pea ees et: pe) Christie, Naomi ('54) Collins, John 
Ganjird ‘ehicital (74) Caso, (Hurley) Brianne Christopherson, Clair ('36) Collins, Larry R. (80) 
» Chr : Cass, Pelle ('86) Chuingos, Victoria Collins, Mary (79) 
Cannard, Julie (75) Cassidy, Christine ('87) Chung, Kyung ('78) Collins, Ralph R. (68) 
pasar neds M mon CaSSidy, Frank Churchill, Mary ("81) Collins, Stephen (80) 
Canning, Dauphine) Helen (29) Cassidy, Linda Gail Ciampa, Paul (77) Collins, Susan P. ('76) 
Cantor, Linda (76) Cassidy, Nancy Ciampa, Susan Collins, William 
Canty, Lucille Ann ('86) Cassidy-Farry, Ruth Ann ('74) Cicnleseaborie (79) 
See gee (73) Casson, Elizabeth Ciccolo "Florence (74) to be continued... 
Cece: ar: (73) Caster, Robin (83) Ciccolo, Joseph (74) 
Capte, Balphes (59) Casto, Dale (26) Cieslar, John (85) 
Cased, Feencis (56) Castro, Janine (75) Cinamon, Gerold E. 
Compeice, + Ibert (80) Caswell, Sally (65) Cingolani Daria 
Carbin, Julie Catacchio, Michael Pnus’Sieven (74) 
Carbone, Guido (38) Cataldo, Beth ('86) Ciols: Patticta 
Card, Norman W. (67) Cataldo, Diane Francis —_(’86) CSiancione Paul (82) 
paolo sagy Naga Cataldo, Elizabeth Cistolli, Patrice Lee (86) } 
Sai gohony. £ (54) Cataldo, Gaye (79) Citrin, Eva (40) Viet 
Saran, sone forge (88) Cataldo, Henry (76) Claire, Walter W. (77) xa), 
Cardoni, Christopher Jon (30) Catalso, John William Garey Totes ('83) DO NOT FORGET 
Se eens nS (57) Cataldo, Susan ('80) Clapper Peter 
Carey, Brian Depaul ('87) Catania, Vincent (76) Clark Tnsald Fill Out Your 
Carey, Deborah A. (83) Cate, Helen ('30) Clark. (Payson) Doris (41) Alumni/ae Update Form! 
Carey, Ellen Elizabeth Cates, Randolph Clark, Elizabeth (77) 
Cautela, Claire ('73) 
Cautillo, Patricia (77) 


nine 


Bellz Coola 


Indian Art USA 15c 
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Mary Louise (Benjamin) Chapski, (Des. ), 


So. Natick, MA, raised a family, 
and then in the 70's became a 
cosmotologist with her own 
salon. In the 80's she has 

tured to character modeling 


pao 
He recently eid ae 


Awards and ED 
father of twins. 
‘74 

Bruce Robert Bowe: 


ALUMNI ASSOCIATION ANNUAL MEETING 


The Massachusetts College of Art Alumni Association 
invites all Trustees, Alumni(ae), and students of the College 
to attend the MCA Alumni's Annual Meeting on Wednesday, 
May 24, 1989. 

Please attend our business meeting and award ceremony 
held in the Tower Auditorium at 621 Huntington Avenue, 
Boston, promptly at 5:30 pm. Following the meeting will be 
a gala reception in the North Gallery where the 
MASSART'S MASSARTS Exhibit will be open for viewing. 

We are currently soliciting the help of volunteers for the 
evening's events. If anyone wishes to donate a few hours 
of his or her time, it will be greatly appreciated. Please call 
Andree Cordella at Cordella Design between 9:00 am and 


and acting and has been seen 

in the Boston Globe, Herald, on 
catalog covers and brochures 

as well as on TV, in Theatre 
and industrial media. 


Watertown, MA. isvet 
Audiovisual Equipment Tech at 
MCA. He received "Pride in 
Performance 1988" award. 


Larry Webster, (Des.), Ipswich, MA, 
recieved a MA in Science & 
Communication from Boston 75 

University in 1953. He works Christine Coffin Armstrong (Des.) NYC. 
for Harvard University, NYi is the VP, Senior Art 


designing book jack ll 
brochures and pro; Sal on 
the Harvard Art tro Media 
has been paintin nee, Wall l Steet 


'25 


Hope Jordon Roe passed away on 
December 1, 1925 


'29 

Goldie (Heller) Greenberg, (Des.), New 
York, NY is an art, advertising 

and design consultant. 


"30 

Robert H. Blattner (Des.), Rye Brook, 
NY is an Art Director for 
Reader's Digest. He was the 
president of NYC's Art 

Director's Club, ‘60-61. His 

wife, (also '30), Gladys 

(Ritchie), is a practicing 
watercolor artist. 


'38 


Stell (Beehner) and William Shevis (Paint), 


Camden; ME;, have their own 


_gallery y in. Canid , ME."Stell 
and Shevis™’ are both still 
Making a 
Soares tiem t) has been 
exhibfied. e ee an 
Moca 
the Albrigh earring 


Assoc. tice! Artists in NY 
and the IFA Galleries in Wash. 
DC. She has recently 
announced the publication of 
"Eva the Fair", Gray Moose 
Press, NY. All of Gray Moose 
Press books are edited, 
designed and illustrated by 
Joan. They are in the 
collections of Princetown 
Univ. Lib., NY Public Lib., 
Brown Univ. Lib., Philadelphia 
Mus. of Art, Cleveland Museun 
of art, MFA in St. Petersburg, 
Florida. 


39 
Jean (Day) Zallinger, (Paint), No. 
Haven, CT., went on to an M 
at Yale '42. She is a retired 
Professor of Illus. from Paier | . 
Coll. of Art, and also a 
freelance illlustrator. She h 


illustrated approximatley 70 | \{4) 23, water 


childrens National History 
books - currently one for Lit 
Brown, also for National 
Widelife, and a world wide 
travelling exhibit of dinosaur 
paintings and sculptures. 


‘40 


Raymond Andrews (Costume), Dalton, 


MA is a retired designer, 
teacher and father of four. 


Mildred (Lindgreen) Carison, (Des.), 
Greenville, RI, received an 

M.A. in Education from Clark 
Univ. '40, and is retired. She 
travels all over the world with 
her husband they just 

returned from crossing Siberia 
by train. 


ten 


iy 


5:00 pm at (617) 437-9198. 
We look forward to seeing you at our annual event. 


Muriel Bernier (Paint.), Cambridge, 
MA works at M.I.T. and is 
organizing a staff exhibit at 

the Compton Gallery. 


‘41 

Louise Shattuc 
Pleasant, MA 
artist, and hi 
illustrated dog b 
articles, as well ; 


animal sc¥tpraress com 


She raises pendehone? atalino (. 


48 
John Sawyer (ED.), received an 
M.Ed in Education from the 
Univ. of NH '56 and a Doctorate 
of Ed. from Penn. State Univ. 
‘66. Starting at Raytheon as an 
Illustrator, John later became 
Director of Art Ed. in the 
Needam Public Schools, and 
then a Professor of ArvE 
Fine Arts at Kutztown L 
Now retired, John is the 
of Wyndcroft Studio/Ga 
Sheffield, IL. John wa: 
in Who's who in the East, 


She has been teaching and wi was 
also selected in 1973 to be part 
of a group of six teachers 
nationwide to write 
curriculum for Kindergarten - 
now Called the Early Leaming 
Ommittec. which she is still 
band, Ray, passed 
Dec. She has 


oe Brookline, 
A, is a semi-retired free 
commercial artist and 

‘ signer/illustrator, 
her time to 
olo painting. 


SOUth Cosa biapeh i, (Des.), So. Natick, 


MA., isthe’ Corporate Director 
of Communications and 
Investor Relations, for the 
multi-nationial company 
E.L.&L. (?), with the overall 
responsibility for Corporate 
Public Relations, all publicity 
and design standards. 


DO NOT FORGET 


Fill Out Your 
Alumni/ae Update Form! 


stad ahh ane: 


Churchill Galleryin = “ae 
Newburyport. mericn the p, 


56 

Joan (Washburn) Cole, (Art. Ed.), 
Mansfield, CT., recieved a PHD 
from University of 
Washington, '65. She has 
taught, lectured, curated (at 
Jorgenson Gallery, CT) and is 
now printmaking and 


__ exhibiting her work. 


ary) Shair, (Art. Ed.), 
A, is an art teacher 
unity center. She 

’ tly p produced a 5 Part TV 

s for Needham Cable 

called ™ ‘Assertive Hearing.” 


‘64 

Linda (Giles) Mahoney, (Ceramics), 
Easton, MA, received an M.A. 
‘81 from Assumption College, 
and worked as a psychiatric 
counselor. 


‘Marilyn (Peters) Gabarro (Des.), 
Arlington, MA. is a Professor at 
ACA. She serves on Board of 


Yuma ¢ rt Center, AZ, and 
Kansas City Art Center, MO. 


‘70 

Lauri Kaihlanen, (Paint), Rockport, 
MA, is the mother of six, and 
has been a successful, full time 
painter for 15 years. 


71 
Robert Poitras, , Plymouth, MA, 
owner of Bombafu 
Construction Co., just 
purchased Mayflower Seafood 
Fisherman's Restaurant for 3.7 
million. He will be doing 


_ Maxwell B House Coffee, , Na fis, 


film festival an 


for Paco Rabanne, one show i 
for General Foods and TWA. >. 
Prior agencies include Ogilv AcE Ass 
& Mather/NY, Harold 
Cabot/Boston, and Kenyohand 
Ekhardt. 


6 a, 


76 like . 


David Moore, (Paint), Newton, ‘wa,@e° 


is teaching and freelancing, 
including a 1% for Ant. 
Commission at Bridgewater ~~ 
State Prison, doing mural 
painting workshops. He is also 
Chaizman of the Board of 
Directors for the Cambridge 
Harmonica Orchestra. 


AI yi 


GET YOUR ALUMNI/AE I.D.! 
Picture yourself at Mass Art (again). 


All alumni/ae of MCA are eligible 
to receive an alumni/ae 
Identification Card. This I.D. 
(renewable annually) entitles 
you to many of the privileges 
granted to students, faculty and 
administrators: use of the 
library, athletic facilities, 
bookstore discounts and discount 
admittance to performances and 
events held on campus. 

Remember: you are an 
alumnus/a if you completed one 
year of full-time study at MCA. 

Call (Ext. 258) : 
or stop by the 
Alumni & 

Development 
Office to arrange fj 
togetyourI.D. 
soon. 


77 

Kathleen (Turcotte) Dasho, (Art. Ed.), 
Salem, NH, is a 

Manager/Systems Editor at 
Compugraphic Corp., in 
Wilmington, MA. 


major renovations. Poitras tol mn \ 

Plymouth Week kathy: Zaitz (Des., Ed.), Chelsea, 
My artis 7 oe MA‘is the Art Director 

in the projects! d arketing Dept.) of Scudder, 


featured in a 
Article for he 
director of the Bo 
Program, and th 
Program. Both programs, 
begun at MCA, deal with 
making art a more meaningful 
part of grade school and high 
school students lives. Loeser is 
also a practicing artist. 


73 

Paul Silva (Illus.), Wellesley, MA, 
is the V.P. and Creative 

Director of Bernard Hudes 
Advertising in Cambridge, MA. 


and Clark in Boston. 
\ 


Lois McKitchen Conroy was written up 
in the Boston Globe Calendar 

for her cookbook, "The 

Gardner Museum Cafe 

Cookbook" (Harvard Common 


rn 
CY 
- 


enw sete ceeeeceees 


t 


famous for her 


ss) Conroy 


Mirium L. Wood Stoddard (Art Ed.), 
Weston, MA., does free lance 
murals and custom tiles. Her 
work was seen in July '88 
Decorating and Remodeling 
Magazine published by the 

New York Times. 


Peter Givinn (Des.), Wenham, MA., 
is a Senior Designer for Tarket 
Marketing. Five examples of 

his direct response design will 

be displayed March '89 at the 
NEDMA award show. 


"82 
Ann Marie Ternullo has been named 
‘to. the design staff of Ted Bertz 
Graphic Design. Previously, 
ullo d designed internal and 
external corporate 
», gommunications for AEtna Life 


a asualty of Hartford, CT. 


innovative designs 


ig , Oh a8 ¢ won prestigious awards 


g fA ae 


of Boston i in '84, '86 & '87. 


CT. Ant Director's Club 
- in '84 & '88, from the AD's Club 


Red 


ry 


Bonnie D. Blanchard, (Arch.), 


“a _~Cambridge, MA, is the 


~ President/Owner of Legal 
Graphics, Inc., in Cambridge. 


Neal Drobnis, (Glass), Providence, 
RI, recieved an MFA from RISD 
'85. He has taught, exhibited 
internationally, won 

numerous awards, gallery 
reviews and public 
comminssions. 


Lisa Russell in 
person show of sil 
paintings avGalle 


Helena Korpela; (Pai ‘oS. A 
is an Inter prBESGT Assoch 

at the architectural firm Ben 
Thompson & Assoc., Camb., MA. 
,(best known for Fanueil Hall 

and NYC's South St. Seaport.) 
Recently, she was responsible 

for the commercial end of a 

$150 million complete 

renovation project, Union 

Station, Washington, D.C. 


85 

Carol J. Anthony, (SIM), Wenham, 
MA, was just named project 
director at Urban Arts, where 
she previously was the Exec. 
Assist. to the Director. She will 
now oversee a $50,000 
sculpture project for Harbor 
Village Square in South Boston. 
Carol, an award winning 
multi-media artist herself, also 
received a grant from Art 
Matters, to continue her work 
on a piece encompassing five 


\ ape 
\ Be Adria 
ile Tika. \ wan teenie ; H e H 
)C® Boston's ADWEEK, and in an 6, 
anicle called "The New mT 
Avant-Guard,” Winter, Feb.'89 2 i $ 
issue which featured six art le phe Seal 
directors. Doyle is Senior js Sy 
VP/Associate Creative Director a & aif oe eo 
at Mullen, Wenham, MA., His ~> nt hee 
Chonts have ssciadex sw att pry ages in 
Timberland, Stride Rite, Hit or pe 
Miss & U.S. Trust. 2 
86 


Lu Ann Canty, (Des.), Charlestown, 
MA., is the South Shore 

Regional Visual assistant 
(displays) for Jordan Marsh. 


3D Fine Arts Department 
by Marilyn Pappas ('52), Chair 


During January and February, 1989, the 3DFA Department in 
conjunction with Jeff Keough, North Hall Gallery Director, 
and Rachel Weiss, Coordinator of the Visiting Artist Series, 
sponsored an exhibition and Visiting Artist Program, 
spanning the five concentrations of the Department: Glass, 
Metals, Sculpture, Ceramics and Fibers. The exhibition "3-D 
at Mass Art” showed works in a wide variety of media and 
styles by MCA Faculty, Technicians, and Artist-Guests who 
were invited by the faculty in the five concentrations. 

Works ranged from a walk-in installation by sculpture 
technician, Mike Couch, to exquisite blown glass vessels. 
Other works shown included ceramic vessels and 
sculptures, large handmade paper reliefs, silver and gold 
jewelry, mixed-media furniture and sculptures. 

The participating visiting artists came to the campus for 
two days of interaction with 3-D students. On Tuesday 
evening, January 31, the artists showed slides and discussed 
their work. This was followed on Wednesday moming with 
a lively panel discussion exploring the personal directions 
of the artists, the role of the artist in society today, sources 
of inspiration, and ways to survive as an artist. The artists 
were: Jod Lourie, Boston and New York sculptor who 
explores spiritual and psychological issues in a variety of 
media, including clay, metal, and wood. Jod attended MCA, 
taught at Cornell University, and has shown at Stux Gallery 
in Boston and in New York City; 

Frank and Francine Ozereka (both '73), ceramic artists 
pursuing individual directions with narrative and 
expressive object/vessels. Frank received an MFA from 
Alfred and currently teaches at University of 
Massachusetts, Amherst. He is the recipient of a National 
Endowment of the Arts grant and a Mass. Council Fellowship 
Award. Francine received her MFA from U. Mass, Amherst; 

Blair Tate is a weaver and author of "The Warp- A 
Weaving Reference." She graduated from Rhode Island 
School of Design, and later taught there and at the School of 
the Art Institute of Chicago. She has won Mass. Council and 


Bunting Institute of Radcliffe fellowships; 

Jonathan Bonner is a Metals artist with a studio in Rhode 
Island, a graduate of Philadelphia College of Art and Rhode 
Island School of Design. He has received a Rhode Island 
State Council Grant and two National Endowment grants; 

Andy Magdanz and Susan Shapiro are glass artists. Both 
graduated from California College of Arts and Crafts. Andy 
was formerly the head of the glass department at Rochester 
Institute of Technology, and won his second NEA grant this 
year. Andy and Susie operate "Avon Glass Works” in 
Cambridge. 

Students and faculty were very receptive to the presence 
of these artists on the campus. Their visit was culminated 
with a pot-luck lunch and informal discussion with the 3-D 
Graduate students and faculty. 


Art Education: 


by Diana Korzenik, 


The Magnet Art Program was a fourteen year collaboration 
between MCA's Art Education Department and the art 
faculty of Boston English High School. Last spring, as the 
partners agreed to culminate the collaboration, alumna 
Debbie Loeser ('72 &'75), who had worked on the Magnet Art 
project since its first days, got the idea that a monograph 
should be produced that captured--for all to see and 
read--the significance of this intensive high school art 
education on the lives of its students. 

So, we agreed to allocate funds from our final year grant to 
do just that. We were fortunate to find an editor/designer 
who is also a skilled art educator, Susan Stranc ('87), who 
was intrigued by the opportunity to help teachers and 
students reflect on their lives together, specifically the 
impact of adolescent exposure to art. Susan Stranc realized 
our idea beyond our fondest dreams. She devoted months, 
way beyond the paid-for hours, to finding the now-adult 
alumnae/i, delicately engaging them in retrospection. 

With an equally astute and good humored assistant, 


Mrs. Helen Blair Crosbie standing with the 1989 recipient of the Helen Blair 
Sculpture Award, Cynthia Szuki. Ms. Szuki created"Scupiture As Armature" , an 
installation of light featuring sculpture as an armature for light using a variety of 

’ mixed media including wood constructions, slide projections, wire screening and 
X-ray film. 

photo credit: San Shoppell ('84) 


se eeeeseeeeeecceeeeeeeeeeeel ALUMNI/AE UPDATE FORM 
ALUMNA ROSALYN "ROS" BARRON (79) 1 


EXHIBITS 60 YEARS OF WORK AT MCA 
A Chronology About Six Decades of Unending Persistence 
by W. Andy Meier ( '68 & '73) 


January 20 - February 28, 1989 - Alumna Ros Barron 


Please print or type clearly 
Name: (Ms. Mr.) 
Please indicate last name when at MCA, if different from above 


exhibited her work at MCA. Ros created these paintings Home Address Apt 
over a period of 60 years at her alma mater. 5 Zi 
CHRONOLOGY: March, 1933 . Rosalyn Barron received a Ae pore ee iden sats 
special Certificate in Costume Illustration. Is this an address correction? YES NO 
1932-1980: Enrolled in part-time evening classes (-oils, Telephone-Home (___)_* 
watercolors, pastels ) whenever possible . During this 48 
year period Ros raised a family and accumulated 155 Spouse's Name pee ee 
credits in painting, drawing and fashion illustration. Years of Attendance at MCA: 
1980: Enrolled as a full-time MCA Freshman, (at 71 years 
of age). Reason: " Personal Satisfaction. Its something I etnies a agongre | a aden oid 
wanted and everyone was just wonderful to me, they - Spouse ‘Graduate YES. NO 
really were..." : 
Ros tured down a scholarship saying,”The young _ Class. 1S Denar, Major: Keene 
students need it more." She felt accepted by the students, : ah eres 
and that they were understanding and appreciative of . 2 
people her age. - Date of B Binh: ‘Respondent __Spouse__ 


May, 1985: Graduation. A parade of graduating students 
down Longwood Avenue complete with a Dixieland Band 


- Social al Security Number: Respondent_ 


and Rosalyn Barron leading the way, being driven in a bo sis a Spouse SPT 
1906 Model "T" Ford. (Now THATS a commencement re Graduate School Name: Year, Degree: SF ne eee 
celebration!) i + : : 
The exhibition was held in the 11th floor gallery of the i Rep 
Tower Bldg. (Alumni/Development floor). Of her work . Spouse. : 
Ros says, with a retrospective smile, "Paintings are like : : 
children. You love ae all.” : Bip Eee pa: inti 8 cones wen ngs sect sae rR ng SRE Re 
ris Title 
FACULTY NEWS i Address 
Assistant Professor Bennett Blum had a paper entitled "Scalar i City State Zip 
Correspondence with the Overtone Series" presented at the Le Reto 
joint meeting of the Acoustical Society at America and the i Telephone (____) 
Acoustical Society of Japan in Honolulu last November. Hee 3 
Spring events: it aes cree 
Psychology Professor Jasminka Udovickl joined Ron Hayes of Title. 
Design in a faculty colloquium on Creativity: Left Brain, Vs yy 
Right Brain Theories. This "friendly" discussion took place Tepe ; 
in the Trustee Room here at the College in February. i City. , State _____ Zip __ 
Barbara Grad, Associate Professor of Painting, will be one of ee Telephone ( ) 
eight Boston area painters whose work will be on exhibit at L. 


The Rose Art Museum, Brandeis University. The exhibition, 
entitled "Restive Visions" will be on view from March 17 - 

April 23 with an opening reception on Thursday, March 16 
from 6pm - 8pm. Grad will have seven paintings in the show. 


@eeeoneeveneee 


Kenneth DePaul (current Teacher Certification student), 
Susan achieved the impossible. 

The result is an intriguing and elegant monograph, 
Profiles of the Magnet Art Program, containing the voices 
of men and women of diverse artistic and ethnic 
backgrounds. The monograph is available free for 
alumni/ae of MCA. These voices express what we know art 
offers the young person and remind each of us of ourselves 
as growing people. We are reminded through their 
interviews of how much our teachers mattered. 

From all of us involved through the fourteen years, a 
special thank you and congratulations to Editor/Designer 
alumna Susan Stranc. 

For your free copy of Profiles of the Magnet Art Program, 
contact Deborah Simmerman, 232-1555 x411. 


Career Resoucres 
by Margaret Johnson, Director 


The Office of Career Resources is continuing to work on its 
listing of Alumni/ae "Mentors". The goal is to have a 
complete listing of alumni/ae working in the many art 
careers available to the emerging art, design and media 
student. 

Questions on careers can occure as early as the freshman 
year and continue through the senior year. The concept of 
the student/alumni collaboration would be a concept which 
is known to work very much to the benefit of the student. 
They would be able to call or visit alumnus/a in fields of 
their interest and establish whether this is indeed the 
career or area of expertise they feel would be best suited to 
their abilities both artistically and with regard to 
personality issues. The alumni/ae mentor would, by giving 
insight into their own individual work, assist the student in 
answering questions such as: 1) What skills do I have 
which I most enjoy using and which I do best? 2) Where 
would I most enjoy using these skills in terms of people and 
organizational environments? 3) How can I go about 
finding such places and getting established? 

Students cannot get where they want to go if they do not 
know where they are going. Until people do career 
plannning they have no control over the direction of their 
own careers. 

Alumni/ae who are willing to be Mentors are doing a big 
service to the College, the students and the community. 
Please allow us to draw on your experience and knowledge 
by joining the Alumni Mentor Program. Please contact 
Margaret Johnson at 232-1555 x384. 


Affiliation(s) 


Please add any additional information you would like to share about 


family, work, recent or planned exhibits, 


a 


te. 


I would like to participate in the Association's activities, please 


contact me for the following: 


__Class Reunions __ Exhibitions __Newsletter 
__Career Resource Projects  __Fundraising _—General Assoc. 
__Other 


Please help us to find alumni/ae whom we may have lost track of. Use 


additional sheets if necessary. Thanks. 


Name Class 
Address Apt 
City State Zip 
Telephone-Home (____) Business (____). 


We welcome any comments you might have to help us make the Alumni 


Association serve you. 
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FEELING GOOD ABOUT POSTAGE 


by A] Gowin, Design Department 


That funny man, Ron Labbe ('77), Mr. 3D. 
photo credit: David du Busc 


Scott Gagne, a junior illustration major from Bow, New 
Hampshire, has been commissioned by the U.S. Post Office to 
design a block of four stamps based on the American 
Landscape. His $12,000 commission is the result of four 
designs he sent in the Second Annual Invitational Stamp 
Design Project that MCA has twice entered along with 
schools such as Syracuse, The Yale Graduate Design 
Program and California College of Arts and Crafts. Richard 
Sheaff, graphic designer, stamp advisory board member 
and principal of Richard Sheaff Design of Needham, said 
that of the fifty-five MCA designs submitted this year, Scott 
Gagne's neon "fifties" landscapes impressed the jury. Teres 
Greaser, illustration junior, and Judy Neenan, 
illustration/fine arts junior, were also cited for excellence 
by the committee, which Sheaff said rarely commissions a 
student directly. Linda Bourke and Irena Roman, Design 
Department faculty members, taught the courses in which 
these designs were produced. 

Al Gowan, who coordinates the event within the College, 
hopes that the stamp competition will be an annual event 
for graphic design and illustration juniors. Outstanding 
work like Scott Gagne's sure doesn't hurt MCA's chances of 
being invited to participate again. 


SPACE SHOTS 3D 
by Ron Labbe ('77) 


Welcome to the most exciting and original three-dimensional 
slide show ever produced! SPACESHOTS is a state-of-the-art 
multi-image production chronicling some of the best 
stereoscopic views ever created... from the black and white 
stereo cards of the 1800's through the View-Master era to 
today's experimental, fresh approaches. Each audience 
member, through his or her own polarized glasses, will see 
an incredible variety of images in full relief: Thomas 
Edison, Beverly Hillbillies, Alice Cooper and Howdy Doody; 
spectacular scenics from every comer of the earth; classic 
amateur shots from the 50's and 60's; action sports like 
Celtics basketball, Red Sox baseball and Jello wrestling; 
captivating contemporary close-up, computer and pseudo 
(inside-out!) stereoviews. SPACESHOTS truly has something 
for everyone...DON'T MISS IT! May S, 6, 7, 1989. Coolidge 
Comer Moviehouse 290 Harvard Ave. Brookline, MA 


Stamps designed by MCA junior Scott 
photos taken from slides of the art work. 
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